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Abstract

Contemporary costume'by the ‘Deconstruction’ from the outside has shown disclosure,
destruction, poverty and analysis.

The conclusion of this thesis as follows,

1. The Deconstruction of disclosure by infra disclosed the underwear and inner structure
outside, which has deconstructed a fixed idea i.e. ‘underwear must be in outwear’, modesty
versus immodesty and disclosure versus concealment.

2, The Deconstruction of destruction originated‘ in punk look has rejected traditional
manners and utility, at the same time, it has shown the ambivalence i.e. completeness versus
incompleteness, making versus destructing by slashes, rips, fringes.

3. The Deconstruction of poverty has appeared as French avangarde mode, little black
dress by Chanel, second hand style by hippy, blue jean, granny look, especially Rei
Kawakubo’s poor look influenced by Zen Aesthetics and post punk. It has looked like old and
worn out dress by doing patchwork, dye, decolor, rip, fray, which has shown the decentring
by concealing the body than disclosing, rejecting snobbery.

4. The Deconstruction of analysis, seemingly partial and patched is a violation only of our
expectation of clothing’s unbroken entity though it has .looked like a fragment. The
completeness and coherence of it is made more evident by its breach, void, and bond like a
poetic language. ' ‘

As the result, disclosed, destructed, poor, and analytical costumes has expressed as an
escape from the appearance which traditional aesthetic concept had pursued.
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a2l Ha §We, 7|2 Ase ARl a4 ¥
oA ql hgel W g e AA 23 Y
AR E Ao g A=A FHeH, WA FEF
& 3, ¥y} ol gl HA AF AR} A E
2getgon, neFer EE AAY HFHA 9
2, w9, Eefad 2de], &, WvjHe] 2FE, 9
=, 2E § Adstr 3L EFF0] a2 4o
3 el SAHNT A EelWA F47H7) Ye
AEE tARe] o) EgezA Z|EY uje4e] blg

[a3l 6] Punk Rock Group,
(Getting it on, Fleur
Thiemeyer, 1984)

[ag 7] Vi.vierme Westwood &)
=& '91 §/§, (Coll-

WRARAREELE

FAY, &, BA7 T 3AML THE AAH
AE et

d4A9 7, e A, AAele Facdn 475
W 491 Aol AT A A4E B4 A2 )7
< A=A He Yaw TAHL A8 e
o) g FAw, $Ao 2 B4 Qe Folel
T8 oFFaE rsE gAE shglen®,
AR W14 - Q) Hge]Fo] AlA R 7]
ag W3 ARz - AP fojand 1854 %
24 A8 m9lez A4 ofelrolE i
& etk AL B,

Hae #HyxFed vzhe =4 e 2x(Z
Rhodes) £ 19704 47 7H& A& €79} Lt5e]
#}l $E “Dinosaur"E, 1971'de] “27]17%7} 42"
ekt I 4ol “d7) (ripped) " =8| &8 Ago
2 qARlfoen, 19774 FHel B4 AdelA Hef
vh AR AHolA] Hell AR TS a Atel=
o} (inside out) & 7], <A A4, "ol A F
W, Fud e A4, 3127 Y, Aoy
297 § ddHoln B Hq olu|A§ 273k

54, sdlamtme ol B4 2/(1979) &= 19911d
5/8 AF[¥ 7]A o5 A Fe cAHAT F
A A o oh3ie) ofsbAE Y A A A
E HojEe

by, ‘%

(213 8] Georgio Sant’ Angelo, (Shred-
ded Gown), (Infra Apparel, p.
ezioni Donna, p. 178) 115)
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[z 8]e 4} <M (Georgio Sant’Angelo) 2] ¥]
o Yule] BAL Az% ‘shredded gown' & 24,
ol %o Hmelr| 2 Mol 22EH 7| E8 21
o Adel $uls ] wH, spAlE] Alde] sAlE o
B E3he] HolA olelejolE 713 EA A i E A4

o 24, 929 E HAH 542 v]E 4Pt

29 Ao, e}, T 7ol ofeig} T2 AT
4, Ax £¢ Fystels oyddel dis 24, 3
4 4o 14 5 Ha Fe 710% 4AH dAe £
4 W2g=te] vre] ‘A= Z(Beggarman Look)’e
2 AlAelAdE dozxl 8] olteE(Yohji Yama-
moto), F= u) 7k24 (Comme des Gargons), # &
Znjef (Jean Paul Gaultier) 2] =122 #jael &S
oAk =3 g4, 2EA], ¥4, 44 @A £
Ag) ALg 5o FH olo]R|= o5& o}sin Hao
ZA AgH dAd AL4E Afdle FA, =
b FAH Yot APt FA4H B} Aol
EHEgE Aoz, 2ue) &9 sl
) SpAda) o|si4 AlolelA vld mAHIE-E #alE
i, P24 &falE viebdsl

3. YiZ(Poverty) & &

23 A HF AFshe dalel 448 wem,
HZs ol clzlgl 8.4, X9 Z(patchwork),
g4 o oA, s)e]d](fading), =& (fringing), ©I
S Yol =g AWt o F-25-ee A E A
Al e,

E-4]Alell 4] Fof F(Poor Look)& s|§ old, 24
A 8g, AW, zen)o|golelusle dlE vl J
ofel], TEpA ¥l o]l HAF oyl B, 1920
de Ao 2)8 Hall =a)(little black dress),
196013l #l9) 2] F3 A€} (secondhand style) 3} &
% 2 (blue jean), 2] &(granny look), 1980, 90
def dlo] vhshue] Fol S(poor look)3} A
£ (grunge look) 2.2 jehd},

A, A2 ol (Junk art) 9] A F =gl 7|28 A
¥, vldled 4A, H{R A2 Aol g ulE o
A AlEH o2 sfHH AR A% P A
o wlzd, Pe3E £AS ez $347 37
A4 vlEe] 'AAYY =¥ E #HAlAlFn EA e
g A Ao aH, 2us vyLo A 4L

11

% A4dY Heg ek U2 oy 433 A
£} dollA] Fo|F Aol Folo|Etell X Aol
A, A7|EEH +7](stoicism) 7} o]z c}(]. Derrida)
o A Fele] Ay Aol 2 W o|F A

4, 923 ofolEL AR, FA]l oje]EL
Ul EEA 2ol JPeh= mig AA|Fe 8ol
i Eglv WFH “TAH 2 e wlEA #al
i3 oz, AAE A= ¥ 493E ven
8l&A o]w|xE 248 ‘Fol H(poor look)’ oz 3}
Aebe AFHQ 43 F FAFa s, 837
ogM o R z2iee] §4E& AP,

A, ‘Ag A9 A7 A, 259, 74, &
0 A4 o} EoHE & A she A, zen) HEt2
15, 164171 A& AdEae] Aol A% HY3hs
v]gA Agol £4% 92 cha-no-yu 23 d& o=
(tea ritual) ¥+ A}e](sabi)2} o}u](wabi)e] v]ge
EAAYAND, cheof AHEA], HE, gy, g2
£ ofuldle Alu(sabi) = o] g HAIHal A4
3} ghell A Fo]3 FHo] Folo| L7l L= 5, =
7] &% =7](stoicism) o=, 9}v](wabi)+ HelE,
B, 2utte] oju]A S AYRAH 24, Ygle &
Zholl eHgh F-RT AYP oL E 2 AL A E
Hagol, Y4 [AA Hildel AT 87} Az}
FAH AL de kel HaFe)e 3 UAle 33
H 53 o} 2L o, WA HAE AGE) el
HE AR

on-z4E Ha" H4& dEsls Fol F(poor
look) & Zet ¥y o] F 4B o] A £
ojg], 7rizlel S e opyrlee By 2 714
+ WA =n, 1920 Fodkel] 412 AR (Coco
Chanel) ¢ AZ¢ 42 ote] A4 “g|§ £9 =i
(Little black dress)”& ®¥q Y¥o0= A8 Fu
= el odd A3E AL vFe FAd wed
AAlgeh, 2E B calAit eF Aug 954
g3 A2 B molanA, 2 A% B 7
ahob W A A2 2M, 1947 287 Jd B
o AdE ARAE UAST, 2 AgA Y44e o
8 AEE delshe o4, F gl FAA 2
"% AEdH

1960, 7049 W24 A= AH ojed wan|gtsy
gy 4l 24, uh43 32 (anti-achievement
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statement) & ¥9}&%] ®HES €9 (hippy) 8] Faa
€} 2] (second hand style), z@v]=(granny lock),
£52 (blue jean) % B3 F27 84T FAHI
ol FaA Aol Bagle B FHelv 2H RS
o] ojBg A8sezy AFAH FASY DELTH
244 F25 vddlz, WEg 59 A4 FEE
Fa] g, Fo4d, AE, F94 F 6 499
AAL ) Y}, &, F3 A4 1940009 2
B2 TR AY dojA o5& AAHIT AF
(hungry look, thrift shop look) =&lx, 2&0]A e]
A vl Alxe oBom ¥y FnAEl (sec-
ond hand style) 2] ¢aixl & 12, Zo|x A
T 9% B0 FEF AR = 19600 4 HLelE
oA AlelA w49, HAFe], an o HF
AW g B, '

1960dei e @2 94AEL ‘z#E = (granny
look)’, & vpebbzr] @q4= md|aeh & dEjA, T4
o) F%¥, w5 FH5} Yl SUF =2 (frock) &
AA 3, e g 23, WEZE el g
Ag 271= Siek 1968wt 1ziol Hhe ‘o}E
B FAE LE ARE Bl asiges,
‘i (granny)’ =& ‘2@l T 5 (granddaddy
look)’ 4] 2 Aldfe] 4<) 8ol oF A =49
EAQl FAlol, $Rw ool AHe-¢ HRa 3
9] A3 8} QE:AFE T g A4 o Bl AF
uhzh-g.o] Q1 o},

23] 19609 e 19703 wo] A A el 9
& wEEwA rl4ge shA el A g 3HE 2
Froll chEh AL wrolEolR i) & PoW &
5 & (blue jean)-2 A4 AAE3 BE FEIHf
wol Wolxl =o] wha)v, § ¥ EA} F5L 2 2
2] $e =g, Aol BFe} BF Alolof slek A4S
A7 Hojmd EFddte] nEARg Fwis BFe
oA=L Fu, Abelan ohd Exw e okgEq] Ao
o] uhg o ms, WEH el 23 49 =S A
A &het,

2128 (rustic) ki HA1AQl oj8-02  Beidla of
Ecotebof Foks A FAle] Z|E PR} AT F4A
FoE A7 AR A4S FA Ao Ea
1980w} Ak #o] 719472 (R. Kawakubo), ©]4|
o] mlekA(I. Miyake), £ olulR®(Y. Yama-

REARER

moto) ol ¢ FEHPom®™ 49 HEy A9
2rol ‘ZAx3%(beggarman look) - Al4e] A& <o,
Zich 1980t Eu) Zhebgne] Hlapgle oA gl
o} 9307} ohd 3R W)z AAA whal, “HoiA-
ZhelAel sl §230%F A EaloF s o]FF 47 4
Ul 1983 H1(Vogue) A3, ¥ fAAF
< ¥R A" L “nuclear bag lady”, “7
A4 5, ot AdAE, o, g AR T Y
793 A (Zen, f) ]Sl y A= FHG 4y
4, delel A 2l (Zen Style) 55 Al2A|9) o|F
2 337 FHE Fol ¥AHYUY Aew Hole
APz AP A, o2 o} 4 A (ferininity) ] A
T ol A4S A3 AHYY o AelE Yo

19851 =[F &)= ‘waA(dress) = ‘®lo] FlebE
1o}l ¥l u]E(Rei Kawakubo and The Aesthetics
of Poverty)'oleh= 3% §3l, F= v 7242 oo
2 ~9¥ (lace sweater)o] ™8] 19803 &= A (i&,
zen) AdA AdE woska =,

T, 534, T4 A5 dodFE vlelFe
E AnlgolA w29 g2, U, AY 2 9yl
&, B9, AL o= AL vl TAR, 2%} o]
A e 79, B/ 2E/0] o8 E2HE U
olm|xg FHZc} o] oA, HE= Zo(H.
Koda) 7} A& %ol, 7ebF 5 ~A9E 9] “8L(rips)”
2] v1A on|= faEfre Hr) AR a9 8
a2 |egd Arm g  “Fo] 78] AAHo|
o FAH0] oinlske A47e Ghaei®, 2 Al
42, el S LR, HF4e) vl3tal W,
daeerd 3L ALY, FAHel azE
Aol Aoz ¥qlch '

Z, 2@AZER} Amlez 22)(S. Dal)y #HE
A A2 g4 28T 713 glgel &
Zibe A B “golA” =ale, 19300 £277) oful
deis} el YAE o] YFA =2 (tear illu-
sion dress[2%) 9])"¢] Fo4H = olu|xz W}
Helw, o Ala 1970 Hase) sod @A) &
elel, o 5Ew, 197049 Slas9rel w3 X 3FF
AxH 2eelE AAo] A5l 4AT "ol slx=
A o)3eg, g2y 1980 ol ohEN-E L4
A A APdez AR exdeoz FaAdq o
AL o] F& Avlete] kg w2, o] slelFus
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[® 9] Elsa Schiaparelli, {Tear Illusion
Dressy, 1937, (Fashion & Surre-
alism, p. 137)
“g)| o]~ 4 ¥ (lace sweater[:2% 10])72] w4 &)
Hefl o3& = F ek
g Ee e A AFE A v 9FEe
TAE Gl E alSo] ok e ofds} whAl, 2y
32 G Ag Folsln, Z]AlA FelEel AR
YA #Fel Hastx] %2 ARE g "x
3o 2™ o]~ 24 E (lace sweater) 2] B4 (ir-
regularity), 2¢}4 (imperfection), 2] ¥l-&(pov-
erty) ol &t A= <AFe] ghu]eh Alu](wabi-sabi)
o] Alola} o & A A e
1980 Fub ml=ol 4 AigE 231A] = (grunge
look, [2%] 11])94] W& =A%, Fo sbdt €A
2, sEgolz F3 o, T oz} Wik ¥
BEA, AiHs AEEs F HAAE FF HRn
FRATAELD wolutd =78 Fezg, RN
AE 2y sfAlE AAYL HE F8Fa(Ted
Polhemus) ofl 2]3}ad, 80rdel 2ul of o4 B3Aq]
iz Sk 43 F JH n &5 Fil=el W 10
HEe] dFH]] FTwFol o] B4 “]ly 712
(Indie Kids) "ol 71418}, 281#]& 2599 o9 A
Bd e 54 g7 nyHglen, 53 vuht
(Nirvana), 2 A (Pearl Jam) #} A4 ¥7]A(Sma-
shing Pumpkins) 8] Ale|& 2# 7] (Seattle Grunge)
bl g FESHA mFAIR]l slZEed 3w (Left
over Hippy), X157 %& AAY Y& 28

[2& 10] Comme des Gargons,
{Lace Sweater), '82
~'83 A/W, (Women
of Fashion, p. 182)

13

{23 11] Grunge look,
(Streetstyle E.)

2 4% o5 g3, Avs=e] 3¢S ke sha
AA A, 3 9EH I wEsEel o feiEl 9 A
W 5, Alo|zo] FAP4, 2elg) Fof HF v]Ee
#H A7k,

19901 dw 9] AAAH] FH-L EAelA A A
o8 g& 173 AP H3e APe] £ sy,
e}t olEchkt FAE Wo a4, T 2 A9
48e] ollel #Ae} &l (deconstruction & de-
cay) 9] Al¥|ztellA) ulE-& FH G,

1991, 92 7l Re] FHEL ¥n 1Y MRy
Fol £ A, @arddl o, ¥=x9 $494 =
9 A, gt ofn|xF AlAE, 19949 F/W
7] FHdolA] melFR]|7) Aty ARz g
oA Foll FHAUck ek YU AT ofn] &
(army look[2®] 12]) &, A= ghE o8 £7)9]
AlFe] ¥ro 2 FHojuiew, Ahte] VHAR 3, A74H
ARGz FAL Tozd AT AF H4o] Ak
F3Aq) olgrhive o, sEe =4 nlo],
N, A4, 0%, A7 $4F9 52 dal

1991 F/W F#dAHol4 AAH Z&9|(Chritian
Francis Roth) 8] o}=|g|7t& 8. 4= (American hobo
suit[23] 13]) =, 03] 258 7714 F3 F, =
9} R (hobo)d] olo]|AE HAAA, Be{d 449
AAg WA =] FER}; FX9 el AR
o] A7t 847} s B4l FE ole] Wul2
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SMME BSOS
. b

(23 12] Comme des Gargons,
{army look), '94 A/W
(Collezioni Donna)

- (218 13] Christian Francis Roth,
{American hobo suit},

(4 w44 9

REXEREE

[2 14] Fendig) '92~'93

2E,
F/W, (94 izl g
A 284 L, p. 23)

d 5, p. 86)

SAdElel, o] AEA FAE Lo moks
ARAFE FAsE U39 Axd E49) delle 7
214" (Karl Lagerfeld) 2 oial=ich [ 14]%}
Zo| #t](Fendi) & %} stAYES) majnel A3
Qo] AmEle} Ao xFE 3, Bl 2eA £7)9
oHERAIZ el mdaEsd AdEs $s) 349
AR L A7 FHA A WL A X}

chyed 22} (Daniel Jasak)-& o8-8 Zebs Fol¥F
Z, o] clojgler 34 mEE A I3 AEY
Aol g HA-E AdsAY, LS HHHLHA 3}
o] ololRl S FAH AMHE AAgezM, HE
o] AlAA “gpdrolell= a7} Wolx] o3 EHi=cjz
A Qe T FAZAT Lrlvield oz Qs 3 »
]le}, =4 of 7lwkhb(Dolce e Gabbana) & A}x] A%
AzE dgs Aol sAA Heighy JF-E d4e)
7 & TEE A2t HA)H IS A A3,

4, =5l (analysis) & ol

1980 3ol Al #{A)7L Aol ek, ¥
74 At S5 199030 Zol oigtes,
1992, 93 WAL A T3} PAY TUE
St oiAlel, 9% 744 283 (analytical) o2
AASA B3] Shra U, ol 4o Qe A
A o¥e wus FEE x, 9¥e] B

Folala] Adar) e e FaF e £
AAE Az el AlH 22 gl 4R A4 HHE B
o Fop,

A s FdS oA =AY = (Karl
Lagerfeld) &, 9% 74 2458 §RA70 2R 9
59 F3 F2F ks, dcjSH49 1992, 93
W F/We siAd 29 22[a7] 14]¢ Anie] A=
ol &7} 235y vy 2ER F|dsE 2E A4
H QAEE d7)%, A%Aq e FH R H2
+ 29 1WA X3 A o e,

Aol A AFA7A] Al G APz o8
o] FALAEE FUAA AuL Yo A 94
Eol AbA 2 ohdek [27] 15]+= A9 = Az
= Ze), 2o, vdlz)eE FaAo g FA R A
AA oz AT gle & ZE)olxs] AT oz
A, ATl F3, FreE 2Ystn Yo, A
obx. AEe) wir] T2 ¥4 LiEe|n 224Ao
2 Yo|xu}, £} ¥ ¥, a2lm 9% FAY F4
842 E2€ Aol 9 9B diale} 83 FalE
Ak, o4k vistel hE folgtat Bt z8)r) 9)
£ Aloi8) FAbel hol, o)Al 4£% EFRA S o8 2
T& HAAFz, o8y 7 FHado] o i
(breach), -#3|(void), 24 (bond), HY-L v =j=48)
ek 204711209 [ 16)= A2 &4A3 3}
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[Z13] 16] 204711204 =}
£, 95 5/5,
(Fashion News,
p. 79)

(2% 15] John Gallianos)
2+, '92 5/5,
(Collections II,

p. 120)

A ste] vl Antagl e, welyl Peke} Hd)
AFon 3 o] YA A EF ¥¥ o
THE =gl o) Solgtat $abel, shaist A4e)
FA7MAE AAlshe FAlo 39 AH F3E v
et 19959 S/S &r|L AE2] (Romeo Gigli) ¢ =
E AA\gtete] AglE(stand) &4, 2o], HEer}
BF FEALE k&, EdHm Yok

AFAE WAL QB ATFHE 4 U= F
He BAE YA gl o J-lidta # 4

or, 859 §-g A8 A S8 Wiz

EE A2 9% Ze)Feg Fololal A9
5 oA A Ewda i, zolw sy

Heoz NojAnl, &¥9 AR gL Ao o
%212 7|2 w}3] (destruction) 3} gl-S eolni, ¢}
Al A4 (reconstruction) Y o 24 =7} Heis x|
© F2RE Y HAE Hebdch 23 $olitn 24
el e YA 2% 272N, Eo" 275 o
o 59 ehiA\eh B, $oldbal A4, mhast A4l
FHsHH 5 M AR,

Iv. 8 =

20071 2AE wrigolel: & B8 g 7
oj3ted vehd HAF ol AT Yolahtte] FAlFe),

15

FAE HAA7Z dYR Age FAFY, LFA
sbel A& FolEo] A9H Elal, olF 4, O,
FH-EE, ®eld, 37, A4, F, W £E JF4
7l sleh, Aell H4o] vehd djaFeE Sl ehs
A 2z A4q ‘R YEY Aol 2, 9
, dg, E593 &7 2

AA, A& 4F2 Jedle e Do A=
(infra) ¥4Hol o)%} 224 #ale 2a=of, §4, &
#, dEaEe &<l @AYE, an AA, <z,
€71  T4HY 222 vehgcl ¥ FoEL &
TFihe A @A, 2ol TR 28 A
A edde] A BAE R, S g4e] sl
#al R} w]FIAIHQ]l A Alole] ol JAE vIE}

S.2H, ‘G Fdd AR okoll Yolokiieh = 2
A, AEole} Bsv], =23} 25, 8500} A
el FisbAE vehigich

A4, 49 5o fAe AHA Yy FHo|q)
o WA Fof 7|k, o8-§ sty HLoaH
AR ol AEAE A¥she FA, HEFE
33H 9rte} Bl E AF 5] Alole] Eua
T AAgezd 29 29 opdslA s} A 8}
A7 w84 Abold] ol A A TWIE A3

A, A9 dled #Ae Taas gy ol opi}
Zlee me, Ao v E S e, o)L @
43 Wiz AAu)E 2T 3|9 F3 L84,
43, 28dSE AN, ATEHA, 929 26
o] 2R Ko 0|2, 53 FrEWA, AL An|}
o AYE 2 spelt o] Fol Bolx AL o] FA
o, An|e 9E, Zhagel o5 BekAA, & F4
o w2, RAY, 24 o oJ4 =@, £57), =3
A FE o8 A%H oA AE4E AYse v 9
A9 vl]l FAl] g3t 299 FAlol o F& A%
o2, o521 E9 HAE A =% ol
7z37] Bobe £dsta Yot 84 Z4L A
T 498 Alde A BFAsE ooz
A, FL Hulek P Hu], ol d Az,
A3} sl o] AAE sAE gk

vls, £4l9] 234 sae $H4 224, 274H,
steigo g ¥o|Ant FAx| A ofL Ao A e
o 71 St g Holu, ] AFAHPons
TZ7F FRAHAE AAH Y45F o5 5] X g}
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e, Solish B, SAst A4e PuslAE A
ABHE A6l o %258 el A5 vehigich
o) Aol 4] AW L whe} Zro] SRz R HAF 2

Ae gAHes ehle 245 TFH HPo| Yo

v}, ooukg 718, A7), mlejajel A Aol o] wais
Qewy, gAfHes vehte #HAFH THE] 549
AAWEH FAAE AT AAF e Tl F2
&g A+ sl
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