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The effect of Aestheticism on Textile Design
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Aesthetic Movement is an artistic movement
which intended to bring up the quality by
implanting beauty in everyday life. Aesthetic
movement made the bsauty itself come alive
within each person and thus madse it
possible to improve the quality of life.
Aesthetic Movement emphasized the total
artistic concept and this brought new wave
to the textile design movement.

This paper is the study on the Aesthetisism
and the effect that had on the textile design.
This study draws the conclusion that there
are four areas the textile designs of that era
was influcenced by: Firstly, through the
influence of the Japanese art, the textile
designs came to have 2 dimensianal quality.
Secondly, through the influence of the pre-
Raphaselite, colors in the textile designs
changed to have pale tones. Thirdly, with
the influence of William Morris, the
creativity in textile design came to be alive.
Forthly, to better the quality of life and
design, the cooperative spirits of Arthur
Liberty, Morris, Godwin, Lewis Days and
other designers, architects including artists
contributed a great deal to make the English
textile designs to be creative contemproary
art works,
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