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A Study on the ‘Primitivism’ in Textile Design
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This paper is a study on the ‘primitivism’ which is
constantly being applied on modern and contemporary
textile design as a altanative expression of the
serious environmental phenomena of materialism.
Starting with the analyzation of the ‘concept of

primitivism’ , this paper is to research the ‘origin of
primitivism’ which was first recognized by the modern
artists. Primitivism on modern textile design will be
suggested through ‘trend terms’. The purpose of this
paper is to be a basic material source for the creative
development in design as well as to be of help in
development of theoretical the study on contemporary
textile design.
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AEAEs Y 4FE Sy, 19471

Jdrg Z207239
s @l d=gaZ(orientalism)o] 34 9] 8} Al
AFHYD 204712 dAF Aol
Z¥o}lg](Paul Poiret):® FIFFHUt AT

g At g AArel Qo
StE 20470 o]F nwe FEusid <3t
TESG WAL AAHA o9 FItet

H8o AAH ¥ nFst 353 GRAAT.

35 ARFANE Poldtd FFH ALY
gojg ZFA g RFE'lEE AMdol
g4 Q1 oy FAFYs FAHAA 1
o nYPHJYY oIFd 29F F7HY
Aoz wrogel nF PEES ]
BAL By o, o AR Y XH{A
neogted odRYFLE 2047 olFd %
glo]7], o]FE, HEAol, JAEE HFAo
FF A5RNEY FHolY FuFE AdsE
2 g2e FHE AsgsHo dFF s
AqaeE oAY(ethnic) Folgte £oi7t
ZEA Bz FFoE AFHJEH o
gol= £FL AYF Fu € FHol 9
Bade uFxgdy RFufY
AERG A Y, AAAY Fo2 FH
A7+ dol dAQEdAL o, 1 dEm=

=259 W4, o) 5}9] NEE,
AmiAlobe] wte 2lm Axe At Fol
T3P, ®E=g ojg@e oluRE oF9
AAE A BY7E gUEr] g9Eel
dlze(exotic)Folgtn HE2I|E g,

olgigt He 1900t AA H2Erd
3B FoNA i e

w292 (nostelgic)F =9 'FARY HA'E
2315 HEZ(retro)d Bl Yo o
thokat Al VEb T

olgl & 733 F= xg209
ST AE(folklore print)7t Yed XF2=
wlas HZAS'E 9y, AR H
izt A5dE 149 F&, 44, BV, A%
= o g9 73 44 S0 yAE 4@
EojgiX o AFAH EYrg Agdt. A=
NBZ awaln W53 AAE HAEshA| T
ZE ofAu st FRI AeE b
FEARE ¥ 3= N1 Engsd
oo Ae duigittE Holx EARNo=
o 2ady FEEG HFAPoY 60ddE ofF
&5 9 dFor I oul7t %,
B E(Tibet) 59 W&o FEHHAA
¥2z0iF guix Fd HAHAS.

1976 olr A ZFo] 3t Tl FHMANA
rea¥ =dsg R AZ(Genzo)T

dolzelsl QFde ANE A8, v
Begold  obgRA  mole  AME
Aggoza  obzes oA 538
asn Q. ShEITBSAHANE

A a}ul(djel labah), 7524 (gandoura),
Ft =g (caftan) 59 gl 9] o] A5
ol& ¥}, At AEg o] Z(Kenya stripe)
o} g st AVA LY D& FA B F YUE
2749 £HowA F2 AFIT =dH=
Bgon 2oz,

Aoz E3 Ax FhAvjo](Cashmere)
Aol BEAEQ Ho)ZE wyo] fety
olu] 1947] FHolA =ZA HFAd}t AU}, o]
2ok AAmo] Aboke] WL e HAEAXR

2z 8 &(showl)E A A =AU oA &
2R E A= (Scot land) 9

#Ho)Z2)(Paisley) ol Al 53| uh S o]
SAA A7) wEo AAEl ARy F&

T£YL & ABFHE HolEddn 4B

g9k, S %o n=gtidlAN fHE
v}= gl A (madras)E%o] Uk, o AELS
P obFuhe WS HHow HEL

2oy 2ol Boy AA(check)Z HRHET
k. ol dHE ¥ HBiA HE
297 E@(tropical tartan)S E339
g Bokg u3ie e MxE AH8E9
date] olulNE  FEA BEG ol
Eggd Aagddd Adol si=gkat
HEAQ] oA 2zEAS HFEFY
gojel  BHEREZLE AzEUYU= 5FE
HoFE Bt} Solg EYrE ALt

gH FEo ¥T&£¢ REBIF olFZ(Arad
look) ©2 o}ebu]2 A (Arabesk)F %S YA o]
Agho Aagd w k. oipHlzaE
olginjel EL ol&¥ wAY HHFEOY
FAAE Tl e FAE g9
ol&gmst TAHY FHE  2IAY
AFF=RAL  FAHA7 wEA AL
Byoltt, weM  F2 ZHolt 7]
BEREL Jgiety P2 A, GAb, A,
HEE o) £ B FE AT Yo
90 olF H=2AF §¢ B =IEF FE

o] &gt ol A F 0] FH A
A 2 A ek,
Aot =2](Chinoiserie) E2 T3 AA,

2, AY, BY 2 AN F& BEHBE
AAE Rojty, ojn} {FHoA 17H A FREA
18H 710 AA FFolu TH5T FF, TE
zo A} Ex, HEYAFA =Y
SPERE o] REYnE 2047TE Fxo|
Adtsl AMEL BAAAN  SAAA A
FTEAN 9 tjAQlo] Mus i o},

gl 2~ ¥ (Western) 284 2(AHA8) FE
ojze] AR AHAGY 1ol Fol £A
294 2 S ALt YA T vF ALk
ool AAQ  sojwi=, ™Y,
njegAe WeE 9 AR gEYPOR
EYdH 9ot

¥ ANs AYAARE WEAL 1996, P.125



vz R oAve At miFojgor FE
FAe 9o onAE HAVRKE  9)
AdeH(Indian)Fol Qed 1976 FF
chst Az 7ol s F4E A,

el @EEoz  md WA=
lzYEFE P ofzHTIE TL
ARASY  YAHENH  mol=  HHw@

e Qe £, T Amy Aok
A% d2EY @H/HA o7t R Yy

a2 £97] Fol €9 AU

=% dd W2 gl  Uehd
AAF o] golA  AHAH Aol @
293 2L <w2>9 2},
<¥ 2>
g A= 9 U
AAA oln]A FEEIRRE)
21w A 7l A
AN gy | ¥ | Ad" B4
‘ T HAH
AAR7R A 47 ELES 530 H
A=A FF [ A | A=t =0
|4z 0t) Z5 Mgy
2zUd e
29y ¥ @ ojzasE
g2 1 =
Wy YrEdE
PN

v 2 &

B =5 dd AT dse 2Zert HAUA
HAFL g AEE A, ded NEe
B AY E43ta dd) d2gd dld
Hd8d gAFY MAEF Jdd A&
2ol @ AAA ojvjx @ FU&H ojujARn
TRIRen oF ¢ FF BHYPe=R
EdE 808 FAHoz A 2.

AQA oluAE Adojy AAIHA AL
g7ral AXY JFoR TYUFE=HOTA

AZlA AEe HE 1d2Y ¥HE Yo,

G A&3H ouAE ¥F vEFA
REHE dof AdFAF JAd A @
FEdFes FE QPe W0 HIs=
oz aAde] dd 2AA L oA ZHH
33 Agoer  2AE 943 §39
ojul A& wetrt.

MEF mlgdA FAFYe FED
wEr AFY s A
aE FodFe didez 4HAG.
gAFde mAE adogsAEd ¥
obrFY, XAFY, AJAFIE T3
Ao gl oa 5 At
ddf  "AEd gAgleA  d4AF49 9
AAZEE dAF9 da9 I8 oYz}t
o= FHE LA & VAR gt

£79)

ggow

ofgo] Frhdol wet  FHE HA ¥
Adstn opdHY Aol wgol #

v& oo 2a, tiyolrt AdE|H HEo
gk BAo] FolgozM BAG HYy.

Add  olnA AA  MEFHA %S
AAMGE AL gatE @8, =g onjx g

44 os 499 Ad 3 A
oul{% a2z BdsE Aol HHolH
28 Aoy 473 2 4dA E2en
Ak, A7lolE FHYY ZJE, Efyd
sdas ZAE, AEY olux, AYER,

ALEES Folu rtolEd &4 o8 R
olu]A] Fo] ¥dH.

A& onAE F2 FHE AT A9
R&Egs S48t e FAEY Y %
Ade =Y 83 g, ArldE
LgdgdEFE HXse kxdzy Fzo
o X2 70| TYIE, a4 F, ojaxHF,
ofZYLF, UAEF, ot#EF, Hd2"F,
geF 5o Ao, 43 HALE AEHFAN
RoFEE 4% duld 4@ gAze Aol
53 oltt.

olg g 'AAIFY" FAE MAY FHHE
et A3 B4de FdE AEHE Fyeld

E E=Ro olx QTR oy Arj
qAde A 7124 ARR @EHNE
Zi @t .
<HuEH>

Michel Bell, Primitivism, {dAI& &,
Agdicta F8Y, 1985
° Ernst Hans Josef Gombrich, H% 4,
X Fu)l &AL, 3T, 1994
©oolod g, M gFuleAl, whodA}
T AAIE, 150 AT AR, Bl AL, 1992
° Penny Sparke#t, Design Source Book,
oA HAF o, 1990
TEYA, dEHEFE(E), ARHE, 1988
CRAME, ddgARE, WP}, 1996
Mary Schoeser 9, English & American
Textiles, T&H, 1989
Madeleine Ginsbury, The 1llustrated
History of Textiles, Studio Edition, London,
1991
° Mary Schoeser %+ French Textiles, Laurence
King, 1991
° Melanie Paine, The Textile Art, Simon &
Schuster, N.Y.1990
Mary Schoeser,
Design,
John Wiley & Sons. N.Y., 1995
HEd, goep z2dAFe ojgd vehd
HA A Ao B A7, Fdudw
A, A=, 1988
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