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The semiotic meaning analysis of body “absence” in clothing
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Abstract

Now, Clothing has new position which is
a part of aesthetics and symbolic code.

three
works which express the meaning with

To investigate this phenomenon,
“absence of body” in clothing were analyzed.
In results,

1) the confrontation of male/female was
represented by positive/negative, active
/passive, present/absent.

2) male/female means social/private,
body/clothing the relevant/the irrelevant,
subjective/additive.

3) one/numbers, simple/various, limited/ free
present the various way of wearing
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