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29 | (ABSTRACT)
1. H2{% ‘ Seymour Chwast, who has worked in various fields as in
‘ illustrator, graphic designer, and art director since 1950’s,
2. 8% ¥AMug opened a new possibility in the field of visual design.
2-1. AYAES $WANY Pushpin Graphics, founded by Chwast and his collegues,
2-2. Push Pin Studio?] A&y 1 H%% iz played a vital role in experimentation based on their
creativity and courage.
3. AYAES HEIAH, 2 SHMel 24 Amazingly enough his field covers Illustration, graphic
3-1. #H2|HA(Caricature)of] HEI S oY design, poster, typography, and publication. His works, in
3-2. Atojxo| WAl 93 2ty which he satired people or events severely using his own
3-3. Y{AEZ0]MoA HojX|= AR AA| language style, appeals public powerfully and is remembered
for a long time. He gives various forms to his creative ideas

4, ueat throughout many fields he deals with including caricature,
. giving all designers fresh and great inspiration. The fact that
e Chwast dose not limit himself to any one style but uses
various styles freely indicates his creative thinking process.
co The Creative Thinking, which is embedded in all his works, is
so interesting and tactful that it may fulfill the requirement of
the times, which wants to see something new and epoch-
making.
The aim of this study is to find creativity of Chwast’s new
visual language and its meaning through the analysis of
unique caricatures among his works based on his philosophy,

creative work process, and, particularly, creative thinking.
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