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A study on interdependence between poetical imitation and design
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<ABSTRACT>

This report is shows much intended individual interest
about the [imitationl.

The discussion of imitation is distinguish between the
more excellent or not about technical situation.

1t starts from consideration of very salutary fo design,
that for example induce us a
valuable creative of our act, based on the other
people’ s latent potentiality.

In conclusion, the discussion about imitation have to

to expansion of

make on attempt at a station not a simply “stealing”

} but a scientifical and special standing point. And
! imitation must always go a step ahead the
wholesome of creative working.
As in a word, an substantive inclination of

! designology that practical necessity of approach is
versatile, muitilateral connect and must be established
collision of

certainly as concluding a incidencial

meaning.
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