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Abstract
Exposure Expressed in Dress
Yeon-Ja, Jung*

The primary purpose of this study is to inquire into the
characteristic of exposure presented in fashion, identify the correct
concept of exposure from an aesthetic perspective, and grasp the
contemporary meaning of exposure presented in fashion,

As a result of study, the following findings were obtained:

First, the surrealist style of fashion exhibited representations such
as the relocation of the partial details, the harmonization of the
natural and the artificial, the emphasis or expansion of each part of
the body, and the like. It used highlighted the genital region with
ornamentations or used the technique of paradoxically exposing the
part of the body always covered. And it exbibited the paradoxical
relationship of exposure and concealment by exposing the concealed
part of the human body.

Second, the post—-modern style showed the complicated phenomenon
that the values of several meanings such as the historic, the folk,
and the like appeared in its fashion. It shares in spatiotemporal
eclecticism, pluralistic characteristics and the like found in the
post—modern culture,

Third, the deconstructive style gets rid of the distinction between
the external space and the private space by translating underwears
into outer garments, It destroys clothing by tearing or perforating
clothing whereby it represents the poor image. Coupled with women’
s psychology of exposure and the new generation's way of thinking
indifferent to others’ eyes, this fashion of deconstruction occupies
the great current of fashion. Deconstructive fashion gets away with
the rule of ‘having to wear clothing to suit TPO(Time, Place and
Occasion), the traditional norm of wearing clothing.
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