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(Abstract)

The history of the Korean textile industry is not very long. Its
growth only began from the early 1960’ s. Since then, its
production scale and export volume have enpanded enormosly.
The textile industry made a great contribution to Korea' s
sustained economic growth over the past three decades. While
expanding rapidly, however, the Korean textile industry went
through many difficulties and problems. To survive through
intemational  competition, the textle products were
manufactured on a subcontract basis and prices were set at too
low levels. Consequently the profit margins were very smail.
To meet international competition for the 2lst century, the
textile industry requires restructuring and a drastic progress has
to be made in textile design and technology.

To become internationally competitive, the education system for
textile design must be improved. The textile schools must be
equipped with better technology and facilities so that students
may have a hands-on experience and acquire application skills
quickly and effectively. Also students should be given an
opportunity to work in the industry as an intern. In order to
make all these possible, both the government and the industry
must be fully supportive.

Textile designing can be considered a cultural reflection This
implies that to develop the textile industry requires the
elevation of the poeple’ s mind and culture. To improve textile
technology and to elevate the standard of textile design, the
government and the textile schools must make continued efforts

together.

(Keyword)
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&, ol2d ddmsdAd Jl9¥ £ Qe A23, AxY o
AdertE 480" 1

28 dole 71EAE, AZAE 712JF L, 712Q49 78
€ wjgn, 23Y TIYAEF P2l RIS Wi
2 e 99 gAQ LIS 3R 3%dde PoiAs 11
By2Ed LI, g4Fq L9 47353 d40A0E, 4+
&g olgAEg wle 43hddls AL, B 94
o} AA LI F3lo] AN HAE d3AY & e 2¥%
d¢ Mgtk g4 LIa=e =3 ggs F8/Ee A
FAYN Y FPoz AN 2¥5YL ALs {7299
7198 ¢ Ae 29 $459¢ 718kl

L.goloisin olacist A|olEniDepartment of Textle
An)

“deuled ¥ AL oHAA ARvleATtRA £%E
a2 A%y 433 Qi ATE T dd A&
A Bopoa L d2ElYd tRoldrA EoFd & e %L
Nzxn 9. 1M

28hdos 7|2 R47] 1,2(Practice of basic fiber art), 7124
fUiAI1,2(Basic textile design), 7122y 4§128 AFAY
02, Z4E, AAMAAY, d2eld CADE AFUHLE 3
Banl, 3, 43hde]  AFYeRE FFYAY(Textile
design)1,23, 32 Y B71,23(Research of fiber art & design)

15) Prof. Hitoshi Ujiieet =xiete| chgh, 1998.2.
16) Ibid.

17) o{sfo{xfcistm cietohl 1998, p.407.

18) Ibid., pp. 408-409,

19) 97 Eojuiatn Z AR AM, p.300.
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& eH, 3ghd AFHEL H/47112(Practice of fiber art),
AftiAelL2(Pattern design) R Afol&EE(Theory of fiber
art) Z¥E(Theory of composition) FIFHov|EA2
{Contemporary Korean art history)®} oj&zgojc}. 43hd AF
A JEUA4(Textile design), Hf+47]34(Practice of
fiber art), A TIZI3 4 (Pattern design), 24, 4HciAAdE
1,2(Practice of pattern design), 4-#5447) 1,2Mixed media)
o]t} 20)

C. afHohstm CiRjolchst MRC(xiolstnt

1987 dauiAdstazr FAe Bejuide Ads FA4
Ags=lon 199090 e taidigte AME Qe Hitizt
Qe YAddetel 4402 WASAG o] Ho] B&EH
& L AQY T8l wet 7w EE M LA
9. 24994 58 $5¥ AYe $A WAL 2elH
A gn TFE BEo2N ol HPH7| AL dHuy
FANE FESD S Aol FHEde W =& F7)
A% Aotk BA NEE59] ALE WolN Fe olEyy
Aashe PEE HEYoRN UMY FFFHes A
F 91 &ulE Bugos vdE AAY & Y ALE #E
golug F4she d 1 F4E Fu 0"

22 28hdele A210, daxzdll 94728 AFY
F2, AR, £AZYL, AEAL AEEY , Fnjers
Heneoz sz, 3Fdde FZRMIV GALL e vzl
LIE 948, 4F23L0, AR4A7), Afder Aadineg,
Hodeg e Adez, 48dds F2V,V], 94 3 gEdzt
AMIVE B4, g2Fdol [ I, AFHHUALE ddez &
t}.22)

43, 0|23} 2o HAEIY BH=| H@

2 d2gd ZRee 2 tusig E4¢ At w39
9289 gRely mHEe A28 ARfEe) A WY, §
79| mhEe s TR,

7. 3x

MEasee 3%, 4z AZUAANEL B 28 9
FHT B4, Agas, $47), 26187, FE-EHE S
she WS dnlatn oEg AHEdel ABTUAYS AEZ AR
B 4thdo] AAEABE ARAAL AEHY AES AZ
g & 9 A9e 2q@n. Ajse 494 4N FLE
2R2S AAske geln, Baa AFSHEL 55 A}
29 98 2 dAQPEE AN, AAAZ B
e 4 de 4B UAdsT 4544e 5 olaE 33
ARt 28pdelH 48hde] FA MEstY HEE AFTL &
&, Betuslol 2etdst ARuge AZHBo] AR,
HZE A% B2 FETAY 2FTQ FROZ o]
A 9.

g2usty A$, olsdAntne o2 AzAB Zde
gze 284 187] B¢ NSA §9 348dele Afde
W0z yoRtt, Felgstas Az 3o 128718 54
SeAY. AYUstEE 234848 $o xH 43 A2

20) thid., pp. 300-304.
21) 98 MYyt RKE, p.383.
29) Ibid., pp.384-388.
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& 7l2AY, JEEYALE Fol AE2AYx dF A4
ojslg FVAUT B39 oj= UdAAE 43339 £
9 =u, PF-£H R A= NS Z5A f3 od, 3
78 AR 12330139 A7E $QARFA e &
e -

L. ZglE X0l

mFogte 34 tAAY ol AR £79
Arg, 4% ARs 7Yl P olsist TFE doloky, 2
E, A4e 4EE 5319 949 AuFS s US A
3%, IIMAE Aol ZARAuE 232, 4323d7We
F8) 94, 9=y, dUdE TYUE, FEAFY ZYY 7Y
& dnpstel, Aol el TUHIY g oldE T
28hdolA 48d Ee 33hdolA 4shdztAl ARAQ] uA 53}
oA TAECARIY d¢ &S 7=

39| A4, olgdAdiine TP ZULE AT YA
A=o) 28hd 1287)e] AFHH, FYae 28 dofe A
Fe5HEoR, 34tde AFPYeR ATEY. FPdHn
£ 28hde] 4323dREE A IMPEY TGN HE
Zzo] B4EA e AdE HoiFo, AU dad
ZAYA A ¢ ALy, 348dole ZHEUAIAES AZE
t}.

C.ugl

o3e) 3¢, BAEY YR 243 AL 7L OFE
HAJAE AHEste] 48 AR JEASE ofF AEH
g slaxe gtue ggddel d2etdd AYdes Y
g LI(Kintting LII), YECAQ! 25Fv] LLI(Knit Design Studio
L, 4F9AhI8(Advanced Weft Knitting), 43734
(Advanced Warp Knitting), ##4 = (European Knitting)z}
B2) & 49¥ + 3o

39 3%, YERAES AT Hae AT

2. Computer Aided Design

oo B¢, AZUAAL AFEHE o438t daRlse CAD
HEEL 7} gurit AFPc 2oodds dAAd gy ot
&2 gAAEde ARHE oY ZUHAELS AT,
geldsel d2ejdn Fadste FFHE ol 48 HutHY
g2 fAQIE ¥ £ e AL FSIEE 9. A9
guse AF-THA7E 58 AFHE o4 Jx& 7123
.
F29 7L, oM CADAEL AFHA gon, Fhd
N 28hde] AFddes AT g 48hdd
N AFAY oz ATt AF-EHREL oA=gzAME o}
A AFHA g2 4ok

o)l43 o] 29 dreld PANAEYFY L 28hdolA 4
gdoz LIIMNELE 943 #2o2 o & ¥, vF
o 2L dA%3HQ HEEL Yo, RuFez Ty I
BES T3 o 4L §58H4 fo #F d¥dMe F
2 8Y3Q wHo) FzHo] AFAYEY AFUYY Zo] A
o g w, b2 My Adde Zo| Yol S0l A

23) PCT&S Course Descriptions, pp.236-237.
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EY Ay g FRE Mg g 4 gtk

oA G2l tARIFHE] JHE AL B 108E %9
& 2 £7t AASAYG 43 glon, FHste a=g
59 wFAEx MASE ool 3o FAgA A9 A48
A=Ak Rojdjoo} gt FFuL 3¢, MG €L o
9% QA4S 2& "8t slen], 23 § uwyes Ad4d
AE ZIslY of A2 LY Hddoz AFHA FYEd
A E4AA A4AN dig olslg Ao F "ol Ut
B39 H2e}dAFE AW didte FEHA d2elY Uz
UE ddie 288 A8 4 utte] 848 9798, 1 B
Ao A 58 d2eld Aol vl ¢ e 42
A g 2ALE RHAEAA AFH Folof ¥ Jz2g
3o Yael e AN AN HPE TFHE FopA
g A&ste A%l AMF etz QA o) F4
§ 1737 AN Bae Aol 4ok i, drely
o] as £®7F FE, waygo) FelHo)ln ciofsor
gotn 2o gdeA, e AFH JAT F2IAT, e
BANFo ) AT B9 FPoz AL Xt
g Aol

OAle 2 239 J4d5ne gigagds 3 YnsE 3
Z#opnt ot &, 4 HAY dea wiglole F=7 Bibs
3tk aeR, gy 3%e ded Fol4dE Aesior A
gAolye Agist FAYEZ njgle cAoluE wEdr) ¢
M AF A4 AP Ay =8 oA MEe 49 Ao
. 28eg, {4ld dEsle d2ed gl 2des g3
€ %ugo] AUt & Aojd.

HAEdYYE M 4 SUEY ANE nYAAL 3
o, ol 2 #&3 A2Pch IUEL {3 PM wn, A
ArEol 2F 4 e AR AEL AL FY, e
olgl# tizolulg] A42& 2% F AEE o} Pt

44 MY o|¥o| Ao CixABNE B
ry

d2eld2 o AF L A% 28 =L Yoz )
Ve dFANAAZ Q3] Aste AFL UFos Jaa
S e A3 A2E Foidg Ad 43R 3
9 FFo A%} AFA Bold AP WP AEL 2
2% g9 AgAde AT e F43 ALHU. 2
ol Folo] AW oA "ol 7AMLeR 7dE )
Azt xFo s, ALY AA, F2e FAF WA Rg
BEHNGE Bo. 939 dAAAe] A diF Ao @
A& E3a o AN dAAYYe] FAUANN Loyt
e AR AAK9T, F e ALY 3371, o
Aol go) it

AFAEE Ao EFMRG AZ9] HAFAE Ao dY=HD
F&o] A28 olfF ZABIA R, 2 ofe G0l 44
Yoz RN, 53] BAMUANE 2k ¥4, A
3 dAQE A2 1AW 23] A Ailee d
710%¢ AE{ 2 dgtes 4F AR WNe
AZFYe F2¥ 2ELA OaRInge] FqHT L& ¢
Adgen, 2 daRl ngA %R, AP, gEdy 4

¥5E AT o FAAR, 18379 AFFYAItin(the |

government School of Design)7} AY=%on, 19490 dolje A
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Hol 21789 Eurt HP=UTt o] AuE vee TKE BE
AT, 2 A vied AlY ARos yeg.
1849 ARUAEY HUeE F& PAYL UFoA
AG AFE 278 Z3A Fodu Busgcr JHe o
AQZ=E Eole ARE 2YsUen, /14e wia Az
dAAYAE AFse 7AAF viEF) EAL 79EHA
3948 &, JAe ZAMAE d€4de e ged 7
AAFAA YA A2E 5L 233 ole U
A Az, A, Qageld, Hy WY, =TI, A= sleA
8, AFt=GAR), tAQ) HytEelE o)fd & Y& YL 2
Tie Bolld ojEe UALA: T4, =29 J&, B
Azse 7le, A4 AP IS 442 ARFoz W
o A}E Y3 BE e 7leFo) 27HE U£HY )
€3 Avi¢FA ¢ZE 27 Yk gy, FeeFAEL
NEEST oo YR veng e B Y3l dAQligug
dsren, OARIYRE EAH =FAEL Y o F& 3%
£ 44 78 £ A =AU 184930 28%9] =% E0] O
AnE THAAAY A¥FA A3, AF Al A
433408 g Y21 $ URE ZYF FHEY 9%
7t ol€d AFEE A23he AZUAA HA=Qc8)

& 271(1810-1900)7 At 22| 2(1834-18%) ALY /M¥E
38 dAQRY 2E& ANEHAG A A9 Yo) 2 f
A9 A& PPNl ol LAY olEL =FHA0] 7)
Aslojolet FYa AHNE AFL AFo] A4E F Yo
A9i.

i ga9 ‘vl =F5HYE Fi TEE Frle 7
e #¥¥Y € F3E VAT =FTHRPL E3A = AY
o] gasdichn wich 2 3A e ul&F(the lesser Arts)
22 ¢33 BAv|E(decorative arts)& ¢5FleH FIH A
Ho2 &7 98 He¢ =88 7YY Zaas garly
g Ao YRl ulrt Rojsojel frin
Atk =¥ dzlelyzA Rgre Ao s Yor|ntA
o B3, 27 71Y) AP Ao} Hu)sloje} Fim PFx
Act. ol FALMTo] tapie FAle] 19 AFo) 2
HE 4 A e DA H203 w2 YAQYLE
A 5 BE daolyEy 588 ded, 4&3 34
5§ dod)n, dent Fo YW 18883014 1916374
MAFAA, tiZelde Y& &7t A2 ST 3
Aojgd diF dFe Q4L 1FATIE | ofulA gt

of ¥4 ¢ Wuidd Heh|(W. R Lethaby)e 5% viedh
Fo)&ii(the Central School of Arts and Crafts, @42 43w
gl FE dYstuM Relag tAQl 449 489
A WYL olED UYkth EE 43R E 5
AFHA e, dEn 46 U 2L Auis) Sisto @
Aol FAe AYE tAUES 2Weld 1 A5
T FA7HE B E AN o] $F5L 5Y9 593
Ao AN vlal29 AYeld, wdugwre dad
g 33, TP 9%¢ FA

289 4¥Yul¢tisHthe Royal College of Art)& tiEEZ A

24) Schmiechen, James A, “Reconsidering the Factory, Art-labor,
and the Schools of Design in Nineteenth-century Britain” , Design
history: An anthology, MIT, Mass, p.168.

25) Ibid., p.169.

26) Ibid., p.176.



oz ABAN. o vighde] HAF e 2eld e (School of
Fashion and Textiles)= B &3, EFAE &7, Jz2 &3,
EZJEAEAE B8 d2etd WA B4 8L FF
gt gde @AY WA2E Eg 8393 (Manchester
Polytech), A28 WEZE2]T o s{Manchester Metropolitan
Univ.) #|&E(Leceister)?] =FFE tj¥HDe Monfort Univ.)g
B R3] SH20e, WUYFA AU G2l ug7w
o] Utk 0|59 &L WA 1UF BAE g1 Y}

5. ¥Fo HAEQ CXQISANS st Hadol
2 xobH

19949 FAe ARAEIATo] HEIFAF o2 viaN 4F
e BHo] T AP AlgAh FAdHHdsH, A
Az}t ARAELY 39 AANN HAfaAde HH4ETY
A2 wHAT, a2 F 249 1966 SAAAR F A7)
"ol AfaAdzt Afaims AEsBA, 1719 o]
G Hit ol AEEIYE AF SN AYE ARy
2d g&A AENEUtT Joh ARA3) Jaaddg
8, AAUANRAEFY, 47194, FFGA7IedTa, T4
FATETLETo) E4%n Sl 2y olyF dde ¥e
ARAdE A8 7158 E38A E3a e dHels, F2
Eo] st 43 Wehs FRg gAALAA vt 9l
.
19969 % BAAIEIE A dAgl #AAL 4Ee] £29F
7HgulmAEd A3E 4RAEY FUE 294%2] F7HEQ B
Holl £2& 115%Y 57188 Hd £Yo] Z7tdle W &
& #adle #4F UehiU®) FUzige dRRILESe
199595 9] Hogsle] F2AgAe)zAAR oaid, F47]
A& A ANLe] 39.1%, wpole] PRI} 411%2 @d $A3H
I, AR 121%, %ML A5} 86%, TARIAEA Y
o] 18%2 AP ¥aF Roln, trg] B AA7D
452%2 744 E3, "lolo] AR} 242%, ZAHALRHW o 14.1%,
s RARsl7t 124%, HAAAEAGe] 34%22) b
of EAE B9 2271449 YA AAAge) ¢ wnls}
o}, 471de ZASE AN} 0% FHe B A
Agel HAHE Jehdd. F4R9 F&o] gasHe ofe
YA YA o] ¢ vk & UAe] slckm Eek
tAlgE FRAY AL %dEd FATIATARINE A
o] 67008 AAN i 678%F7HE D, TEYATR
A71&ME AYe 9%ds 1,0008TAo)H 97dsd] 15004 %
$& AYgee 50%9 F718-E AJAANBE 96 dx ol
3009 7E 97d=d] 800 S A8 1667%9] F/MEE
Bgow, AAEAFFALALE 973zl 1500059 AT
Ags72 AUk aHER, PRI AR A4E
£ =9 9% 3y 97dEoE ofd] BHE A P4l S
50%cl M 150%8 Z7INASS ¢ & Aoy, of ARF Al
58 o7 UA o, A AAFoE of datdge] o]RA
AH-ElE A dEtode slAed ok

AgigAel FAAge sRugoz PRy, ‘OAUE 39

27) ZEY, “BAXIYY MBeP , THMFAE, 199625, pd
26) SatelR, MRICIXIOIH MY, 1997.1,, p.

29) Ibid., p.4.

30) Ihid., p.5.
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