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(Abstract)

Industrial design, as a ftradiional meaning, is based on the
method of production by machine beginning with the
Industrial Revolution. At present, the identity of design is in
confusion with the development of computer and related
medium technology. The new wave called ‘cyber’ has doubts
about the hypothesis in the method of production by
machine as the production method by machine had doubts
about the hypothesis of the production method by handicraft
long before.

This thesis is a study on how computers and new media,
such as virtual reaiity, change our environments and
susceptibilities of life and design culture. The thesis is going
to dismantte and reorganize the material-oriented
dlassification based on the production method by machine
through the discussion on cyberspace and culture, image.
and text, virtual image and reality, and so on. Eventually
this study finds out a topography and identity of the design
in this changing age.
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