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(ABSTRACT)

It is very signigicant to study a dominant drift of the
contemporary formative art. And it's research not only gives
us a great pleasure of study but also will be a big help for
designers to study how the dominant drift of the
contemporary art has developed thereafter, and what it has
influenced upon the following formative movement of it. In
this sense | think | cannot emphasize it too strong that |
gave a subtitle "Especially analyzed in War and Peace' do
my paper because we can find a real aspect of the
formative movement rather by sociological point of view than
by formative art itself. In this sense, | selected Art Deco as
a thesis of research among other things because Art Deco
developed socially in respond to general pressure to adapt
fo modem World, specially, was a stage in an already
burgeoning revolution in the decorative arts. Through this
sociological point of view on Art Deco | found lots of things
worthwhile to research it. Art Deco, which | think shows us
a special aspect of the sandwich cuiture between both world
wars in Europe, played the important role of a bridge likning
its peculiar style with those of contemporary arts in Europe.
in this paper the sociological research of Art Deco style will
reveal what the European’s emotions meant in the
socio-psychological circumstances of Art Deco between both
world wars, and where the peculiarity of Art Deco style
came from, and especially why the colors of Art Deco was
so gorgeous as called ‘color for color's sake’. | tried to put
the importance of research of At Deco largely on the
sociological or socio-psychological points of view not on the
only formative viewpoints.

| could draw a condusion that At Deco has a
confradictive duplicity in its style that can be expressible
in a word like ‘naivety in gorgeousness, simplicity in
complexity, orderliness in confusion, and peacefulness in
noisiness.’

(Keywords)

sociological viewpoint, wars, gorgeous color, geometric lines,
feminity.
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