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Abstract

With the introduction of digital technology since the late 1970s,
we have been shifting from the industrial era into the
information age. New communication systems have changed
aur concept of reality.

Korea has a wealthy communication heritage with its own
language and alphabet. However, Korean typography today
has struggled to keep its originality, and does not hold up well to
international standards.

Korean contemporary typography is not efficient for
communicating. It is not orderly, organised and simple. it has
currently become complicated and decorative. Moreover, many
young designers are attracted by imitations of western trends.

It is now time for Korea to reveal its own identity. How can it
develop a new typographic language that is more sympathetic
to Korean tradition? How will Korean information design
produce a contemporary style with international relevance that
contributes to world culture?

This thesis will be developed a new Korean typographic
language that relies mare on Korean traditions. Simultaneously,
in this thesis will be examined Swiss typography as a relevant
style for a new Korean typography to incorporate.

Swiss typography maintained a similar philosophy to Korean
tradition with its emphasis on clarity and simplicity. This study
will be explored the potential of creating a contemporary Korean
typographic solution which combines the traditions of Korea
with the clarity of Swiss typography.

The first attitude of the new typographic language should focus
on legibility. The second condition of the new typographic
philosophy based on the ability of designers is interpretation of
context. The third concept of the new language is founded on
an objective, rational design attitude. The final mental attitude of
the new typographic language should feel a deep obligation to
traditions. It is crucial time for Korean alphabet to establish a
relevant standard rather than goes uncritically with the
international current.

Korea has had worthy traditions. It is suggested that the
answers to ‘good design’ lie in the study of Korea's own history.
Simultaneously, the research of Swiss design which is a
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