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(Abstract)

Taking a look at art history around the world reveals the
presence of ceramics in a wide range of areas. There have
been many changes and developments over the yearsbut
especially notable is the fact that in the course of history,
the craft of ceramics has become an aesthetic art form
rather than serving the original purpose of providing daily
objects of necessity.

The Art Nouveau movement had great influence in the
development of ceramics before and after 19" century, and
its inherent style continues to be copied and produced to
modern day. The Art Nouveau style can today be seen
particularly in contemporary tableware designs reflecting its
graceful motifs that are now richly presenting themselves
on table settings.

This study looks at the possibilites of Art Nouveau in
ceramics, namely by combining both traditional formativ
qualities and contemporary visual inspirations to seek new
expressions of beauty. In order to document records and
analyze formative developments of Art Nouveau,
representative pieces have been chronologically presented to
cover the period from 1895 to the present.
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