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(Abstract)

In the 1930s modernist approaches in graphic design
and typography had emerged and were exported as
Swiss Style or the International Typographic Style in the
late 1950s. Basel's school of Design has played an
important role in the further development of the style and
acted as a bridge between modern typographic traditions
and new technology. This school was one of the most
influential design institutes during the past half-century.
Leading practitioners at this school developed a new
visual vocabulary which was a revolutionary precursor to
a digital era. Those ideas were widely appropriated in
the '70s and '80s, becoming one of the most profound
influences on American New Wave. The influence has
continued into the 1990s. The intent of this study is to
inquire into the history of 20th-century modern typography
in a social and aesthetic context.

(Keyword)
Modern Typography, Swiss Style, Basel Style, New
Wave, Digital Era
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