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(Abstract)

Public environment including urban circumstances has taken
on importance in that it could be nation’s cultural powers
latent these days. Also, today’s study on the field of
environment design so far has mainly focused on the fields
of architecture and urban panning, while its consideration as
the complex of various cultural factors is not enough yet.

In addition, because study on the urban super graphic which
greatly serves as communication between people and
environment is not enough, super graphic has not arose
enough public response in reality.

The purpose of this thesis is to make super graphic
revitalize as the means of communication from the viewpoint
of art, information and aesthetics by looking into relationship
between super graphic and contemporary art motivated in
developing process . And This thesis is made studied
relationship between super graphic and contemporary art
divided into modernism art and post-modernism art.
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ok

19 Fo A TFE A X =do] Jde fayy
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