HEd&s YAl 1F ‘Droog Design'o] &3t A

Droog Design ; the mentality and the activities

4 % A (KIM, Eugene)
=7)&

PEE LR

Ela
5 B A (MUNN, Mookyeong)
S 7len St et HxpolE-stat

T #4218+ Journal of Korean Society of Design Science %7 #4735 Vol. 15 No. 2 157



45 # 3 Original Articles @ Received : Feb 15. 2002 ; Accepted : April. 16. 2002

.Sl g

. Droog Design2| 2A}F

. Droog Design2| C{&}Ql AfaEHA]
. Droog Designe| &=

. Droog Designz} &iCH C|x}2!

2
=]
=

[< JS N N X R R
hE

et pg

X}
=]

R

(L

1568

(Z83)

Aty ol BAREH] e FEd ARYAeldy
Aoz ook HWEE fFisjoldt s du tizld] glol
A, 43 BAFH Ay} dHoz 13E TAl AREE
ooyt oyl A2 FHE Féstels QA
o o4 A2E tAl HXE Bodrlde 1 dAE =
Wz 9ok F£3 W] ugsd Qe A&sA B E

AFEFY A2 AAS 2781 e Aotk

Droog Design[=2E0A1Q) 2 UHEZE e UAQIFLE,
A gE 7129 5L BE NEiE AAL 2 A-A
4?5}"’ A¥Holm AFAQY U AR Tefd B2
J& tAel g0l ‘Droog Design’ 2 X7}

or_‘_,

of B2 EHe Hud w2 A, A e #A A

Holgte ZudA M2 U] Abaih4](mentality) 2 A%

ki glek 53] 282 gl dolA dFEe] 7&-‘%4
+38] FHogA Y HART ofet A4 Ao

9l 715 gAY BAE #7218 &7 3

"Droog De&gnA txiel Aluet 1 A 32 e 25

o tAQlel AAg Aol Hat Sl

rﬁLr

(abstract)

A contemporary design which might accept diversity through
the coming materialised world and the development of
communicational technology quickly, would have no more
new design value with such a design thought that is still
fixed by general and principle rule. Because there are a lot
of requirements of new relationship between humans who
are going to have more sensitivity and things which are
born continuously.

Even though Droog Design is a young design group, they
have been recognised by the design community for their
experimental approach and re-think not only as a

function but also as a concept of existing things.

Their thought is that humans have been given a better
quality of life through design, and that there should be
responsibility for abuse in the material world and has to do
with the improvement of things related with human life.
Particularly when dealing with form-giving they endow it not
just as a tool but also as a sensitivity and experience with
both human and human-made artifacts.

Like A design mentality of Droog Design, which is
extraordinary originality and methodological skills, is a
stimulus on a contemporary design.

(Keyword)
Droog Design, mentality, experience, re-think, re-define, the
nineties, the Netherlands
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Droog Cijs Bakker, 1967
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2000
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(22! 8]
"You Can't Lay Down Your

Memory" Chest of Drawers
Tejo Remy, 1991

[22! 9] 'Rag chair
Tejo Remy, 1991
textile, wood, iron

Maplewood, various drawers
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& Ak &A% 715 H 1 FEYAANA ““30 < 294
AAC1£)e o159 AAT AnfHe] IFHE 2450/A
o, 3] oz} #EogA Tl Alark s
HgstEe Adle T4 Droog Designe o] de] okal

I AHE A¥shs ole B0 9E = Utk o
o] {]"é 7“_]113}74] FANAE AL AEE Zo] A 533
LA 2 Apae) oA 4
7|&o ]E}—‘E ZF_ZHE #43}5]0] A (representation) = 70
ohoolegt Alagae] dojr, FAe 22 txloldER
58 o] g2 9tk 9=l Jasper Morrison#} Sebastian
Bergne, ©|E2]&] Alberto Meda, B2}29] Campana¥ A %
o] 3¢ Zfoltt. Droog Design} o] EF= ALZol| s
ol Hixsslz] 3, 714 Y8l F(rudimentary)o]
7F4 33 7] (sophiscated technology) Ajeidic}. bale
AHES EAS AUz degd glo] Wl Adezgt g
#2 F4ekn Ak FAS vl daiel 9 34
£ 49 E ge 48z 749 A wA%Y, Droog
Designe] <f2lo] #3F e FHAMez ARy Stk

d

_

Droog Designe] 2lste] 2748 139 AFES B3iXE +F
AT AZHE FHold obf glom, A7|HeR Z& 4
P Z2AEEE FHHE NEolge e FHoE B 4
gl Droog DeSIgn~ Hatelyel Algd] % dgelE
(mentality)& 331 ¢lew, 1 AREEAM 289 2RSS

#dst gle Aotk

4. Droog Designo| &35

19951338 Droog Design® wj'd a2l Ao we} x4

E7} Asm g9Hog A8 n gtk Z2AE] AnE
o olfg Wekx AATAANIE Edld Fr)Hos BAE

% ok olg9l BE AE BEEL AA A T
YA 93, FEHE 91 o A2 Sl AA §
o JIGERE 4YH 430 BT Z2ASES 48E B

7 glon, o5 Bglel 4FAeln E5F AdE tA
29 5 d9e A%des ayan A9 o sl
ARelF 7

4-1 Dry Tech, 1995+1996

19953, Droog Designe 204)7] #&h7]%e] AREzhe =
£ njz a8 uzt gtk o] TzAEGAME Droog
FaEn PFeFIAdFA(ASLF 2d
sted 712 aAl9 12 FY NEE =
< Y3 ASLe] %34 A9t Droog Designol ©f
8 HAelUEY 434 YARler =53EME

z

e

rlo

1,

[ of
o m _1

AAQ s dA Bk iEA FEoEZ M Wnaders?)
Knotted Chair' (28 4)7} 2791H o]&L 1AL 3jol-gl=
(Hi-tech as an advanced material)9} 2 -9--H| =(Low-tech as a
manual treatment)®] A2 Thde] Asetn FHIHL )
), Az dog AEE o] ZRHEE Dry Tech I, I
g B30, 1 AREL 19%4d, 19974 o|gfz] Wahwd]
A @zt dRre)A Huh Dry Teche ®Ad{73lZelrd
(CFRP; Carbon Fiber Reinforced Plastic)d] E&]& Alz2d 1
43399 Qeloth BANE e clalaln, olF we
2 A5 A99E AAdad BUe PANR A9k
Dry Tech Z2HEo] g tgo]ii= M. Wanders,
Martijn Hoogendijk, H. Jongerius, Konnings & Bey ©]Sith
(2@ 10, 11)

(322 10] ‘Double chair
Koning & Bey, 1997

PVC coating, existing funiture

[Z2& 11] Lace tables
Marcel Wanders, 1997
swiss lace, resin

4-2 Rosenthal, 1996

E9¢] 413} 1}7]i]/\}°1 ‘Rosenthal’ 2 1 AEx} &7 A2
3 AF A9 248 TAL st A7|(porcelain)e] A

ARA e e 37101] a2t of-¢-
oM AR && FEo] LAY wjF] 27
£3 Tl $ARH) Basj,

NRekA whgd so)
ARAEe A

[3&! 13] stool

[2% 12] 'Eggshell vase’
Marcel Wanders, 1997

boiled eggs, condom

Hella Jongerius, 1997

porcelein

E75ka 19964 Droog Designe ‘Rosenthal’ 25|
484 Zﬂf-’] A Al AFS o3 deth oL A8
o 1 713 SAA AdolM AVIEAY AAALS A4
& N2 AR 715E FU8la, old AFH AEE

18) Ramakers, R., Bakker, G. Droog Design; Spirit of the Nineties,
010 Publishers, Rotterdam 1998
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S s} itk o)Faie) 1997 o] Weke 7HrAAE
‘Rosenthal’ boothol] 4] ©1& Eo] F718 FAFY. FAd
tjz}o]i]&= Dick van Hoff, Arnout Visser, Eric Jan Kwakkel,
H. Jongerius, M. Wanders, G. Bakker o]tt. o]E0] o] T
ZAEM A 2 A" HdEL AR FEAY
43 g9 AelZ4% B9 (M ; pattern: spongest
condom )3 AR FFADT 715 Z AHEAC lamp
9} stool B) S AAUTH(TH 12, 13)

4-3 Dry Bathing, 1997
Dry Bathing® &4 &S 9
3 458 QE M2 o)y
E FEgsy] siste] 'DMD
02 Y Z2AEZ
=1 ;AR e
3 Aluxury)e S
2 s 3}o}
AR B Ade 2elE =
2HAEU) Droog Designe A
A9 &4 bAde Y
€ F7) 8 232F Az
GHlE A fked, 71E &4
9 faRle Adiel AHgA 943t a7RT HEE Ffe
o]go] & AHHA} N1E Mg A AE A},
244 ngsle gd(tile)e] FHA #F Aol ste] A
28 A9 AFEol ML= Aol 1979, e
AA olo], Eda} nlFME HAHGE 1999, ‘ZF~
1| u)% A Ythe French Fonds National d'Art Conternporain) ol ‘Dry
Bathing Z2AE, 1 A} #ejech Faid trolus
D. van Hoff, A. Vissor, E. ]. Kwakkel, H. Jongerius, Aukje
Peters, Jan Melis, Saar Oosterhof, Roland Buschmann, Matijs
Korpershoek, Paul Hessels ©]ith(1¥ 15, 16)

(28! 14] 'Dry Bathing =2
E, 1996

[222! 16] The 'Cubic¢’

[2224 15} Soft Washbowl

Hella Jongerius, 1996 Amout  Visser, Erick  Jan
Kwakkel, and Pter van der Jagt,
soft polyurethane 1996

4-4 The inevitable Ornament, 1998

‘AN DA Reo WY LMoy, “A7eE Pl
Ay, ‘AL 222 Z4o] sHojrtn ATy, 5 Al
& A2e 4% FA Droog Designe AZ¥ 4¥2 st

19) 'True luxury is Simple’ - www.droogdesign.nl

164

g
1998+, Droog Design ‘The Inevitable Omament' 2= 2
Ae AFEESL dalwo] A7sA ®Ho. o] o FiAe

‘Decoration’©}$ith

[22 18] Service 'B-Set’
by Hella Jongerius, 1997

[328! 17] 'Condesation bowls
& Optic glass.’

Amout Visser, 1998 white porcelain

water, glass

2719 AFE FAAL 5YF F4o] 7H5T o] Z2AHE
A Droog Design& "% (as an extra) 7} opd “7Hd{(concept)’
o 24 #A4l(decoration or ornament}oll & A-FJE drt
“The Inevitable Ormament' |4} A& 7143 Al&A}of o3}
© jdog, e A4S BIHAL PEIT. & AL
deiste tAolde YARklEE A8isituation)S AE A
o3t £ qlojok dn, 1 FelrME tizteldel] F HART
‘FRoZAN 7)&3 AHEoEAe QW odte AusH
Ae)7t Z4olahs Aolth Droog Designoll ] 442 2@
AL AR 23 RAEQD Fod EF tAoly
H. Jongerius, A. Vissor, E. ]. Kwakkel, Niels van Eijk
o]glon, oA Droog Designol] oJsjA HAYAHAA =
719l AEEL o] WP &3A "rhi(2d 17, 18)

o rir

45 Couleur Locale for Oranienbaum, 1999
‘Oranienbaum’ & M|EHE Hed7)o]dd 1747)0) Wk &
3| (William op Orange) 7FE(A B H=47N)A J3iA 7
= Adojgel drb-(Dessau) 2ol 218 € F(H)
ot} s o] QY IS 5l LT AL E
g2 E3lACultual Foundation Dessau Worlitz)'©] Droog
Designol A 2|F5ted AP Z2AEQTH

[2& 19]
Gardening bench
Jurgen Bey, 1998

Hey, Resin

[2212) 20] 'Treetrunk bench
Jurgen Bey, 1998
Bronze Trunk

Droog Design®] 4¥H A9 taeluigd o Z2AES
#4514 ®rk. M. Wanders, M. Guixé, H. Jongerious,
Jurgen Bey: ‘Oranienbaum’e] x|9/4& Hujgt ¥rdstaz
AdelM & = A5 1 A9 4% dHS Ndes



AHEASL B3-S TG 2EE 207 Ao AEE

A #©t}. ‘Couleur Locale’ TEAEE ‘A GAe] $418 A}
Ak AHEEREE FAlO nEE FHsax $AHAFA
Droog Design®] €522 H7pa gk

[z 21] [a3 22]
Willow_chair Orange Liguer Glass
Maceal Wanders, Marti Guixsms, 1999
1999 existing Liqueur glass
Unpeeld Willow

- Marcel Wanders : o] X9 2A5 o435l Bl=UFY
A2 YA (Y 21) o}%e) Al FAWH Q5 AT
tiApRlE it

-Marti Guixg : oFg& AMSHFLRE 3133 ‘Oranienbaum
candy’ & ARMIch A& Koto] Alg dhed AU A
2 AL &Fo7t g Ao RN, A #i AlEg
7ZE% gARlel Atk

- Hella Jongerious : 2329} 2572 (Liqueur; 3} thato]
A F)RL BEAE A 33 2 19 AdES o
sech(2d 2)

- Jurgen Bey : AlgHE0] AT 4¥S &
T 39S d8) "ol A, dx F
QA At CARISHATHAE 19). *
o HF FHole} te(feets)E 9 T YAF tiAel
Aeh(zg 20)

4-6 Levi's Stores, 1999

‘Levi Strauss’®] o]E9] 4lA#FS] Aulx|(Levi's Red Line)2]
FE FE 2 AR d23delE AT "l Atttk
Droog Design T#fo]l Jurgen BeyolAl o] Zg2dEE 9
3t} ] Beyw 3% dYi(indigo:gubA|e} 22 bule 7|
£ A)o] B9 Y0E o4el ALE 74T YN Droog
Design®] tjzloligH, fEHolnr 483 &Ux$-(shop
windows by glass liquid crystal screens)Z gt

[22! 23] Leiv's A= 'Red Line’
2 fI8 tl&Ee0]

Jurgen Bey, 1999

(aE

S8t

24]Red Line'S
PN ISP ol
Jurgen Bey, 1999

20004 2958 thEH HHEAR] dW(London), 52 (Paris),
FE(NY), 57 (Tokyo), B4 (Brussels), 2~% 2 &(Stockholm)
SOl AAElen, 1999 defe 7HAASgME R A0
Hch(1¥ 23, 24)

4-7 WE, 1999

YUEE YEsle AAH sFsael WWE'E Droog
Designi} @7 2 5jAk9] PRe| 2§ S5E31E A2 o
A0 Agsag Aok 28 T4l BEHAR) Melvis
& van Deursen’e] oJ3} o] Z2AE AAEL oF3|Alehs
ojmAIShE AR & AFoIU AR FEFo) wet o
FeHA B8715d UG tholole(personal planner)7t “WE'
9 FREoE YUAUHUY Folfs MEE Sekag ¥
FHoz tl g A

o] 9= 199WHE Droog Designe mj-¢- c}ddl dog
gzl #5s s doh V19 BARER#E HArl
{Interactive installation for Bang & Olufsen, Milano, by Traast &
Gruson, 199)o| H-E] T2 H(New York Times Magazine Compe,
by ] Bey, 199, I2lz 23 YAR(Logo Design for
"Documenta 11" 2002 in Kassel, by Gonnissen & Widdershoven,
19) S ol2ohA g2z BgSuE AEA FEE
< WadsA "o

4-9. Do create, 2000

‘Do (Do create) & 20003 4949 Wil 772423 E 453
Droog Designo] A7] Z2AEay FOPL ‘A4 Az
(identity itselfy’©]ic}. o] ZZAEE Fxe|l2gd] 9]
A Ugss T2 hPGAQD KesselsKramer'e] 7|19 B
Aeo] et AR AEE =Ystaat 3 T E|Q]
19998 E AZE Do Z2AEE AFo| AHEA 7jEA
45 A9 B3R 2 4 evle U d¥Helnx 3
QY Aotk o] ZRAENA BAAE AL N
AHEAPRY] ARE EFSHA AN Ase] wE PFe o
Adg At vk weEtM Do’ ZRAEE 10459 o
Aelie} taIge] #7istAl Hed, EF9 43dAe] o
2n] Ze] FAYEZ Do create’ TAIQIS AotstAl =H9ich
99 gx grely(EL BE2e W99 Marti Guixé, 2
$hdle] Thomas Bernstrand, =&~ Radi, ©]38 Dawn
Finley, Y|€@#&=9] ]. Bey, Marijn van der Poll, Peter v. d.
Jagt & Frank Tjepkema 5 #7}3cth

[Z22! 25] Do Hit
Marijn van der Poll, 2000

AR Q1Y 75t Ao

‘Do’ ZRZAHES ANRFEEL
| 23=ol T Do add; chair short-leg,

S i
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Do add;
frame’, ‘Do reincarnate’, ‘Do scratch’,

chair extened-seat’, ‘Do hit, ‘Do swing, Do
Do link’, Do break’,
Do post, ‘Do eat’, ‘Do cut’, ‘Do design’, ‘Do connect’ =9
Yo FAZ HPHYoH, FAER tiztove AREA}
g7 AT FH(Do)E vhAE o SFHAH

et §=r &8

[212) 26] Do Break
Frank Tjepkema & Peter v.d. Jagt,
2000

283 Do Z2HES] AAE AMATE 2 ZF Bt
AE dd9 HAWo| njl 9|, & FAANE FAT Y
o mgo] 27 At ARRa g FAHH(IE 25, 26)
o] Z2AEEL olgaly Yehe A UET=S RE 2T
(Rotterdam) HA|, =29 sty ‘ZEx AAM 2w
20009 108 Yo 573 HAE Fatd LAHAT

4-10. Mandarina Duck, 2000

Jhbolt 9% dzlm HHE AF 5L ARz P

2 gldls o]gle) ‘Manadarina Duck'e] Z#2 9}e](Paris)

o Aze vy AEe A9 AHe] UAel TeAEe

e FuAY AF0AAY 2AEI, 25 oY AAE 2
XL

2 polyurethane) sj4jo] lojA oju] PrhE FE& Wil 9l
ad vjdad= A=1F ‘NL-Architects’ 7} ‘Mandarina Duck’
zeaEe] 4942 Droog Designel SJstol 9%t oz
o] AlmHbals} 1 #|Ao) 9lojA R Ramakers®t Hge 7hd
& 71A2 999" ‘NL-Architects’ §& o] ZRAEE 5
Droog Design®] g3 1 &5 W7t A¥FzA A=
A olzA He AZE AFe

(2 27]
Mandarina Duck OjZF X
Z(1) Paris, 2000

a2 28]
Mandarina Duck OHZ &
Z(2) Paris, 2000

o] TRAENME AF(HHAFE, semi~product 23het o A}
&0 oM ek A-A 7t o]FoAL gler, £3

T =3
A-B=olx dAQ=ASG FAsE FHE FAESY o

20) AFBA 222 HEQ J13n 4B JEY

166

j_Ei\,]. 220 Ha—l- u] on:! g—ﬁ;‘ q ’\}FJ]E CE
E3 ojulAE %7] Droog Designgl Z# Kot 2A7t54
2 o]Foj7 o|F g Hlstd thh FALE

whd EFEo] LAdy vk o] ZZAEo] #F Droog
DesignZo] A4t ABe L7 ¥ gink o] 3 7
A5t 19} BF FAHoz HAMG AFF Droog Designol
g 299 vl ZF(institutions or companies)¥} 1F ]
5& AYM 2 9)5(commission)3}31 A Edjube ARt
o AP o= Fxof Wyt Lojua e AR
g o] wWige] 155 25¢ dZste id Ade A
3| R E(swing motor)oll 2late] HHF] EA Hef oA ol
e g LY AES 2 oA)E HeR A4ER
U8 4 A Hollth(a® 27, 28)

4-11. Pocket Furniture, 2001

2z AZHE Al7Hcigar) Al st ol HF(since
1883)3 A1A =359 (know-how)E HAT WIDHE A7t
A2} (cigar box) AEAAQ Picus'7} Droog Designoll Al €|
3 A Eo|t,

{22 30] Chest box

(713! 29] Chest box Jan Konings, 2001

Jan Konings, 2001
Birch plywood
(22 &)

Birch plywood
(M8 oz EFsHM

ALB3H= AtEK)
2A(AFS} 2RE tFE B

EE53 Y9l A2 $He FE H "Picus’® 159
BHata 9le Aol #Be XH g HdsA "ok
‘Pocket Furniture @ HHE o] Z2HEJ Fod tizto]y
= Wieki Somers,
Konings 0]"*0“4

8t Droog Design
5l

O,

Joost Grootens, Richard Hutten, Jan
oJEe TR Fitel A ol

283 A71TES A "o 2 29, 30).

4-12. Me, Myself and You, 2001

'Me, Myself and You' ZEAEE o]xd o]f, 181 Ao}
£ 7 1T7V“ ozro g QI7kA #Ale] BB 2 fHE 9
s3tugsts (A7 A B A XS ok
o] &1¢] Droog Design?] FA& ‘Mecting' o]t HAE 4
B2 EAshs AFolAY, AR #AS 53 BAE
F2T 2o} tA EHrh

Z2AES o]EXY 3 /A AN =At wiEAHg A

2 G 2402 AR ARl AN T il



FRIES

oL
tlo
f
I
o
r1r

HH)elge 7129 7%
M2 A=, BEdos Hdg xAzMe Al
A-Abaskal Al-g2l3he Droog Design 48 %7]¢l Q)
7 2 Mol 2dlZ AZE %3 T AE| Fody 1
ZFo]le M. Guixé, Nina Farkache, Moniek Gerner, Next
Architects 5-0] 2b{oll I7HATh(1d 31, 32)

o) ¥%% 273

at e ok
2

o
oo

(28 31] Bicycle fence [22 32)
Next Archtects, 2001 Bench ’'come a little bit
wood and other materials closer

Nuna Farkache, 2001
steel, glass, MDF

5. Droog Designz} SiCff C|&}ol

A fARlE MZ& F780h 2ahe] Aert A4Hw
WE ZRehs g ARE S7)E @ 2047 Ag 2oy
»oﬂ q]a} x—] }o. }@;ﬂgi z]Oﬂ;q oF, e 7Ho x%oic
A3y 5)o)
vernacular design, Neo-primitive, Post-Modernism, product
semantics, 59 2 HYAEW A28 ooz &
FASH M2 LS R FHvT st BRst «JUI
AT Qe =oiqivlell, NE7b BASt L FeFa wre
doh de=9] 32 tial91E, Droog Design 94 o)%
o) Aol & Aolw, o]dY o tixl BEogn

$lt}. Pop-movement, Memphis and Alchimia,

HE AHEE e 12 Holth ©x Q¥ ogls A7HA
A4gloll 4 Droog Designo] %0l #4ojx, 159 BAzk:=

g ot 71H 2E(context) 2 ZAJ5ta Q& Aotk el o]
3 G =Y Brsln o059 Ul e, 23
oEMe EREY FEd FuF w4 o o] oEsin
lorn olfm -bv’—“'zl G0 9FQ MR A Fehe 4E
o AUtk oy WEE ZulskBernd Lobach)e] # &4, A=
7HA1¢] #) "44"]0 EYH0|1L $AF4 gro Rao}
A VA 71%-g FASA G A2 wAY o) ZMsia
v A% RETL olgd A3A ugan U]EA]'7]'O1 R
Ramakers®= Wl A5, ) tapole #A s} 7]x

zrgk A, FA$H(without limits)3He- =78l 7 gl X]E

ok o RE A7IE 7t He 250 oA, Hasta BE
Q

[o rok rr o2

ggogt viglg ksl hoe AU o wa)s l-
U O Az 8t Qdstn olsjgo M, 9

wAE Boh Qs BystAl gojd davt ok l

i

O m ol k-u

lo fo

21) HIEE 2|d}st, 0| BN, o AERN Cixjol, YWY, 2000

f
ofy
2
>J~

ME A2 Hste AKE)ste Aol 2o
FAZA toldsl A s 7 Aol
olelgt ofujojl A
A}31 ¥ 2)(mentality) ]

Droog Designo]
Age oA
@@Mﬂ:&@ﬂg%eﬁ@ﬂ4@z@

B
94 78 UH7Hiﬂ° ’\ZH(ZH‘E&} wE 71g)

& B9, Aldolgte 43
T8y 71ERNHA] ol2e 28 9o
31% Eﬁ% e o}JJ} gty ol %iﬁ“—'] ﬁEH«l =R

e 2 = AFE o}
a2 g4 dgd Droog Deﬁgn/] E]Z}° /\]-51 }2]of] A 9}
oj FAHE B2t 852 WAskE tzleUsE A
2oz SlAT 1153 Droog Designe] zpoli, olefdt &
& A% 2143 A oM Droog Designe] 797}
a3pHoleke Aolth. w8 159 HIgle] Droog Designo]
E0 o]& A71dl AAES HA9} o] @S A9l (manifesto)d}
I, A&EHoR Agoln 4AH YAl 5S padsin
Atks Aotk & F#AQ R Ramakers7t 9Fatgsol
Droog Design®] At 852 259 tjxQle] dig wya
F9lolm Al Aolt}h. Droog Designe oju] zjal= A
5o} AR Bd V)es AAG Aawog A-pasiAY
AUt AGE A-Alasle EEstnT Age el 33
s k. Droog Design#} 0|59 &54& E3ld, 979
- FEH fFAES AR sl sy wy)a g
Az mgt, Eht DA, tdae 238, tas 2
EZ UEsH $EE 85347 259 HuE 2y
1 %ol ¥1gtiH, Droog Design] &9} o|S9] &

2
o
_\L

N:

J

rl

offt i e
do g

xa=
HE@=01Ql “droog' 2 Hol9] ‘dryol sigshs &gatolu).
Heheo Mol R} HAE ¢F G Bakker7t 2S5l 74
2 Wy o] Wi eyl HEEE ga91s s

_?_ﬁ‘é
33l 3l& Droog Designel %21
WEA Aol distd HF Belge d3aly ok oA
'Droog Design-& Droog Designd o]ty ali= o)},
MoMA®] tjAel - A% 7 0]E]¢] Paola Antonelli= 7}
F Zcool)3t 7o) dry(nothing cooler than dry)' g3l 23]
L2 AdYdnt ofg o] §oi7} zte thEAe Aluke Az
FHH Aol eheU(Martini) AFFIok 1Y, E]a i
B3 4%e M2t I AR Basa Q. 2oy
Droog Designell 4] ‘droog’o]ghe o] w47} 7px)= =Ea
A& ZEAR] Sujr olEo] A 24l(identity) 41918}
Aed nts 4aste Zol 0 289 = A %
HARl R Ramakersol ©J3}H, 3] Wabx) ke Droog
Design9] 7§d(concept)o]ahz Aol& HlEA] '9159] $53
(validity today)'o] Qlojo} &hwf, 12]3 957} ¢l Hxg

22 499 of7} AL
[e]

=

E

22) 0|y J|s2 XZnHolM AHEEE MED AIRXIZI I EHA|o}
Ch- HIEE 2Bls) 0lWE A, oit{AER|Y CIXIQ, ZHWE, 2000,
p.68
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gasiaAs, A4doz gaQ 28& F7 8 (working out
along lines that are clear-cut and compelling) ] =0}
AzE3 ok gEo] 250 JYA &L T AEH
w8}(steadily shifting)' = 723 k. H:& Droog Design
A Amentality)] o)A Ferelers A= ‘o)l 9
13 4 Qe oldel AeRE WrEA Alxsofol s, T
Hozi o|d B3 #d =AM AFE FH AUR 1,
Ry A G284 87 AT oz aokHa Atk F o
o7 3o} 204171 ‘droog3HA A-AlaE A-FelE (Y
ool A) VAR FA Aejoln, vhA7tAR “droog Al
A-Anst A-ged 2A(AEe BAv)e] FAY)e B
DErolE, B2 (L&A SJalA) “droog B B
2 4 JE 42 HdE FE] NG 23U AF |4
& digel Zolth

2
L

o223

- Ida van Zijl, Droog Design 1991-1996, Utrecht Centraal
Museum, Utrecht, 1997

- Renny Ramakers, Gijs Bakker, Droog Design; Spirit of the

Nineties, 010 Publishers, Rotterdam, 1998

- Museum of Contemporary Art, ‘s-Hertogenbosch, 010
Publishers, Rotterdam, 1999

- GJ.M. Joris, Wanders Wonders (design for a New Age),
Museum of Contemporary Art, Rotterdam, 1999

. Utrecht Centraal Museum, Droog & Dutch Design,
Utrecht Centraal Museum, Utrecht, 2000

. R. Ramakers, Droog Design Catalogue, Droog Design &
DMD, Den Haag, 2000

- Droog Design, me, myself and you, Droog Design,
Amsterdam, 2001

- E. van Hinte, Pocket furniture, Droog Design for Picus,
Droog Design, Amsterdam, 2001

- Judy Attfield, Wild things (the material culture of
everyday life), Berg, 2001

. Materials in Design Brochure, European Design Centre bv,

Eindhoven, 1998
. Newsletter 4, Droog Design Foundation, Amsterdam, 1999

ANCWWOILLL. O

. Newsletter 5, Droog Design Foundation, Amsterdam, 2000

ANLYVOIL UL

- Newsletter 6, Droog Design Foundation, Amsterdam, 2001
. Rie Nishikawa, What's DROOG?, casa BRUTUS, Japan,
Nov. 2000

o) opjjel, fEake 9HA, EXER HA|, 199
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