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| . Introduction

Chima, one of women’s basic costume, traditionally had been expressing their
identity as well as forming beauty of Hanbok. This thesis surveyed decorative factors
of Chima in the directions of color, patterns, construction, sewing and silhouette to
find out how Chima had been changed enforcing its beauty.

Before Choseon Dynasty, mural paintings in tumulus, clay figures, Buddhist
paintings were studied with documents and for the Choseon Dynasty excavated
articles, lterature and documents and pictures were referenced.

From the civilization to current times, various materials such as pictures in
newspapers and magazines were added to analyze. This study is to recognize Chima’s
esthetic and symbolic meaning from women’s Hanbok in which Chima take a big
part, to infer its changing process in future.

Il. Decorative factors of Chima from the period of Three
Kingdoms to the period of Goryeo

1. From the period of Three Kingdoms to the period of United
Shilla

In this pericd there had been various decorative materials since the social status
were represented with costume and clothing materials. From the mural paintings there
can be seen many forms of Chima such as Sun(#t) around bottom with narrow or
wide pleats<Fig. 1>, multi colored Chima<Fig. 2> and Front Chima on multi colored
Chima<Fig. 3>D.

The painting of parade of Anak tomb No.3(Z-% 3% 38) looks like a special ritual
and it has red Sun(f) on red spotted fabric<Fig. 4>.
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From the period of United Shilla different wearing manners were coexisted : Dang
Dynasty’s manner which wom Chima over Jeogori<Fig. 5>2) and our traditional manner
which worn Jeogori over Chima. Two Sun(#) at the bottom of Chima<Fig. 6> is
considered to be a upper classes’s formal wearing manner who wear Chima by double.

In the period of Three Kingdoms, as seen from the mural paintings, various kinds
of decoration methods were used with lines, pleats and with stripes of many colors
wearing a longth Chima. In United Shilla period materials for decorations were
various?, costume and clothing materials were different depend on the social status.

<Fig. 1> #IF <Fig. 2> L E 3%

<Fig. 4> %% 3% <Fig. 5> #L/LF 118 <Fig. 6> AHIE

2. The Period of Goryeo

The width of Chima was widened with rich silhouette according to Goryeo-
dogyeong(# B B 4¢), and women wore yellow colored clothes. The upper and lower
classes made little difference. But for the royals, red colored painting and embroidery
were used but it was forbidden to common peopled<Fig. 7, 8§, 9>, It is seen that for
the color of Chima yellow and red were used, and painting and embroidery were
added to Chima.
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In portrait of Joban’s wife(#4 it A{L)<Fig. 10> and Hayeon’s wife([iE*#A
#%)<Fig. 11>, it is inferred that the two manners of wearing Chima : Dang Dynasty
manner and our traditional manner. The different aspect from the period of Three
Kingdoms as shown in portrait of Joban’s wife(#f$4FA{%) and buddhist paintings, is
that the front string had been lengthened. It is thought to be used to tie the Chima
after putting Chima around the waist.

<Fig. 7> A% <Fig. 8> &K AM&% <Fig. 9> = KHhE

<Fig. 10> #pMAL <Fig. 11> FHEHAR

lll. Decorative factors of Chima in Choseon Dynasty

1. Early period of Choseon Dynasty

According to Taejongsillok(X F T #k)> women’s costume had followed traditional
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costume, and in this period a lot of strict restrictions on color were prevailed. But on
special occasions such as wedding ceremony common people wore colored
costume<Fig. 12, 13, 14, 15>,

According to Scongjongsillok(#% F E #k)© the width of Chima was pretty wide
and it was a little bit depended on social ranks. Chima formed H-type silhouette. It
had uplifting front after folding the bottom like double skirt<Fig. 16> and lifting front
folded.

Seuran in Yeonsangunilgi(3,L3# H32)? can be seen in excavated antiquities of
Ms. Han(GEM 3% X)<Fig. 17, 18>,

In early period of Choseon Dynasty social status and ranks were represented by
fabric’s color and weaving pattern. Expect for the decoration using for Seuran(B#%
#%) which used in the Royal court, they expressed the beauty by weaving the

decorations with fabric<Fig. 19> instead of adding decorations to the fabric directly.

<Fig. 12> +£H %8 <Fig. 13> # & 18 <Fig. 14> <Fig. 15>
FMERE B L KiEF

<Fig. 16> Jeobeum-hem(d &) Chima <Fig. 17> Seuran Chima (GFIN#&K) &
REIK
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<Fig. 18> Seuran Chima’s textile & <Fig. 19>
Chima’s textile(3E K X))

2. Later period of Choseon Dynasty

According to Garyedogamuigwe(Z 4 #RE £ $) and Balgi(R#1F32), in Royal
Court by using Seuran(B3#) and Daeran(k #) on red and blue Chima they expressed
their dignity.

In the Chima of Garyedogamuigwe(Z#4#RE % $%), cloud and floral designs were
mainly used for weaving pattern using various fabric materials such as spun tabby Ju
(%h), twill weave Reung(ék), thin tabby Gyeon(%d), gauze Sa(%}), satin damask Pildan
(IL#%) used as fabric materials<Fig. 20, 21>. It is written on the Jibongyuseol(Z %#a
3#)® that even to the low ranked man Saraneungdan(%)if&#) were used. But
according to Sangbangjeongnye(i# % £#]), Toju(rt#h) and Baekjeopo(&=#A) were
used for Daewangdaebi( X £ k42), Junggung(+ %), Bingung(4£'¥) and it seems that it
reflected King Yeongjo(3:44)’s policy on garment which forbad luxury and regarded
frugality as important.

In this times restrictions on colors were rare and on the documentary paintings
various of colors were seen, and many vegetable designs were used. In the early
period of Choseon Dynasty Seuran(i%#§) were used on the knee part but in this times
it was lowered to the bottom. The widened Chima was prevailed to this times from
the early period. As shown on folk paintings Chima became longer as Jeogori became
more tightened and shortened<Fig. 22>. As the length of Jeogori became shortened
they wear a girdle of a skirt(X{v}&]2]) to cover the breast between the Jeogori and
Chima. There were two ways to wearing Chima. One is the downward using a girdie
of a skirt(x]v}3]gl), and the other is tightening the Chima on the breast. These were
used according to personal tastes showing how people expressed their instinct for
beauty<Fig. 23, 24, 25> Common people used short Chima but on a special ritual
they used long one<Fig. 26, 27>. With various ways they wear Chima revealing
under pants<Fig. 28>, and a way revealing breast was introduced<Fig. 29>.
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Oval silhouette made main stream and the decorative brassiere were appeared
creating various wearing manners. With various shortened Jeogori, Choseon clothings

expressed strong eroticism.

A

<Fig. 20> R H4E ERAHBEN <Fig. 21> @A £ ¢ E

<Fig. 22> <Fig. 23> 3% Btk <Fig. 24> #9788
EAH

<Fig. 26> %%  <Fig. 27> =HE¥E <Fig. 28> % LAMN  <Fig. 29> LA
ZeHE
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By conclusion, in Choseon Dynasty they expressed ranks with restrictions of color
and fabric. The shape of Chima changed gradually from former period in which long,
pleat and stripe colors were its main shape and color to the various wearing methods
diversified design, decoration, color and construction method. Through this women
expressed their instinct for beauty and fulfilled themselves.

IV. Decorative factors of Chima from the period of
Civilization to the present

1. The period of Civilization~under Japanese Imperialism
(189¢’s ~ 1945)

In this period, wearing white color garments was forbidden by Japan. Many new
fabrics were imported and manufactured and foreign fabrics were used in Hanbok.
Flower designs were used<Fig. 30, 31> and garments made with see-through fabric
were appeared through which the inside was could be seen<Fig. 32>. In early period
the short Tong-Chima had been popularized to students and westernized young female
while ordinary women wore long Chima. Reformation of clothes had become an
important issue, and the girdle of Chima(3]v}# 2]) changed to vest form of Chima(*
78] 2]). Made Jeobeum-hem(% 2-tH<Fig. 33, 34> uplifting the bottom of Chima after
fold it, Which made it looked like a double skirt, and put a white line around the
bottom which symbolizing the school<Fig. 35> And a wearing Chima on the Jeogori
tightening the brest was appeared<Fig. 36, 37>. They show H-type silhouette. Under
Japanese imperialism, training-style trousers(3#) became increased while wearing of
Chima were decreased.

<Fig. 30> <Fig. 31> <Fig. 32> B4
HE oM E 1908 Choeson 1892 seen through photos
B student
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<Fig. 33> 1940 students  <Fig. 34> Sisters of  <Fig. 35> school uniform of
St Paul de Chartres Jin Myeong high school

in Korcal888-1988 REHFEES RS

<Fig. 36> Choeson 1892 <Fig. 37> Sisters of St. Paul de
seen through photos Chartres in Korea 1888-1988

2. After Independence from Japan(1945~-1960’s)

Due to the shortage of clothing materials and economic difficulty they wore
cotton Chima in the early period<Fig. 38>. But in later period the industry of textile
had developed new materials which pursued exterior beauty of solid fabric<Fig. 39,
40, 41>. Seuran Chima of gold foil which were used in Royal Court become popular
and Su(48), multi colored decoration(®,F]%#%) were used<Fig. 42>. After the war,
western style clothes had gradually generalized as every day wore short Chima while
in formal occasion they wore long one. Female student wore pleated Tong-Chima
reaching to knee<Fig. 43, 44>. Daily life they wear short Chima while in ritual
occasion they wear long one. But as wearing western style garments had become
generalized Hanbok became ceremonial cloth and A-type silhouette had developed.
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<Fig. 38> 4 & 1957 <Fig. 39> 1960°‘s <Fig. 40>
Beautiful our EWAE
clothes 1959

<Fig. 41> 1969 <Fig. 42> i 4 & 1960 <Fig. 43> <Fig. 44> 1957
ER L 30years Modemn EFAE
history of Korea

3. 1970’s ~ 1980’s

After 1970°s, Hanbok had certainly become the formal clothes wearing on special
occasions. The width of Chima had widened and excessive decorations were appeared.
Various decorative schemes, such as golden foil, embroidery with golden thread,
paintings had been used<Fig. 45, 46, 47, 48, 49, 50>. Many pastel colors were
appeared and gradation method was used. In 1980’s, fabric that can be worn for four
season(A} 47} 7]) was introduced. The wide part of Chima changed to the surface
decorations mainly with paintings<Fig. 51, 52, 53>. Using fabric that can be worn for
four season(A-E 7] 7)) changed the sewing method : sew outer fabric separately from
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lining. In this period as Hanbok become ceremonial cloths, A-Line cutting method

was adopted and it made the wearer taller than real.

<Fig. 45> <Fig. 46> <Fig. 47> <Fig. 48> <Fig. 49>
36,1975 FIFEE FIeAE E4FAE 1972 EIFA L 1978
1973 1970

<Fig. 50> <Fig. 51> 1982 <Fig. 52> <Fig. 53> 4ot ¥R
EiF4 % 1981 i Lija Hanbok Beautiful our 1988
clothes 1989

4. 1990’s - to the Present

As Hanbok frequently introduced to the world, modest colors and designs were
used frequently to revitalize its traditional beauty. With people’s growing interests for
our traditional things Hanbok become casual one for every day life and it made
Hanbok business growing rapidly<Fig. 54>. Casual Hanbok became easy to wear on
waist by narrowing the bottom or shortening the length. Also old-fashioned fabric had
been reintroduced. In mid 1990’s decorations enforced with Line become popular such
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as adding vertical line to look taller than real<Fig. 55, 56>, and making double hem
as if worn two pieces of Chima. The decorations of Chima were modest using small
design in part and using fabric itself without decorations<Fig. 57, 58>.

Hand made decorations such as Piping, decoration using Jat(AF =& 7))<Fig. 59>,
making hem double as if worn two pieces of Chima. This period were mainly used
and natural materials and natural dyeing were popular<Fig. 60, 61>. A-Line silhouette
become more reinforced and 6width and 7width Chima were introduced.

<Fig. 54> <Fig. 55> 1996 <Fig. 56> 1995 <Fig. 57> 2001
Dalmajee 2002 Beautiful our Beautiful our £ AR
clothes clothes

<Fig. 58> Kim <Fig. 59> 1996 <Fig. 60> 1991 <Fig. 61> Natural
Hyesun Hanbok  Beautiful our clothes FhaiE Dyeing

YV .Conclusion

Decorative factors of Chima focusing on colors, weaving patterns, construction
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and sewing and silhouette had been surveyed. The ancient style of Chima, enforcing
Sun(##) and pleats and multi colored decoration had been changed through United
Shilla to Goryeo with changing materials, colors, wearing methods. In early period of
Choseon the color had been differenced to express the social status. Various wearing
styles, patterns of textile and colors, not by explicit decorations were used to express
the sense of beauty in later Choseon Dynasty. After the Civilization period, com-
position method and easiness of wearing had been focused. Variations of textile were
enforced after independence from Japan, Various decorative methods were created
after 1970°s, and traditional materials and hand-made schemes were developed in
1990°s. Currently, Chima displays politeness and elegance by development of natural
dyeing and natural materials. H-type silhouette had changed into Oval-type in later
Choseon Dynasty, and changed to H-type in Civilization period. After Independence
A-type silhouette was introduced and had been enforced maintained until now.
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