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(Abstract)

Frank O. Gehry is known to be an architect whose design
language is so arbitrary and so unexpectedly changing that
it seems to be almost impossible to trace any common
language or any coherence over his entire career and
works. To provide a counter-argument to this conception,
this study explores the transformation pattern of the design
language commanded by Gehry through his works. To
pursue this study, Gehry’s carecer was divided into four
periods according to the design characteristics, and
thorough analysis was conducted on the transformation
pattern of the language both synchronically and
diachronically. Based on the analysis, it was found that
Gehry had been always trying to metaphorically embody
the synchronic context of any given period into his works,
and the vehicles of this embodiment were materiality and
morphology. Finally the argument of this study is that the
changing process of Gehry's design language is not any
"revolutionary change," as it was known to be, but
"evolutionary transformation."
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Center : M. (1998) Cambridge, Massachusetts
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A’z AHE F5 & Aotk F, o] A7 ZAFEL A
Y3 EHor & gd= Art n§ wgd AT 2oy
& 2% FHE 2A HolAEe 4=t F, Fee FdF
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2R A EDNM = TS Aztazid.
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9) Ragheb, J. Fiona, (etd) Fank Gehry, Architect, Guggenheim
Museum, New York, 2001, p.290 (®&: "I keep a ceratin rawness
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10) 2{Al0} ofdizl2c= A FIIX| YHo= LEKICH 3 BI7IX
= A Hel, £ 7[5IEA HelE Ssto] HAMA e sEE
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c}. Senkevitch, Jr., Anatole, "Trends in Soviet Avant-Garde
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Echoes," in Inland Architect, New York, MayfJune 1990, p.75

11) O ‘Gorman, James F., Three American Architects: Richardson,
Sullivan, and Wright, 1865-1915, the University of Chicago Press,
Chicago, 1991, p.67
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oA HSHE gN7¥ME FIIKZ BRsiglch QA2 dE(Avar
Aalto) Al9| JlaHaddition)?|H, & QASE Cfsll LopuiH ZES ¥
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8 AM5H= 7|t40|C}. Yoshinobu Ashihara X, ZI&S o, "= 9
27} Exterior Design in Architecture: 7|2¢t, M, 1999, pp.148-155
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ojghs HalS didglsiy 223 3 AYS dd 2F vy
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AFE N duHE HEHY AP AdFe=
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Rodchenko)Z HEHE E43 A% 75T A5y 7
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Solg FZ(counter-relie) & Ftsted, Aztozgt AT 4
AAA ko) AFH HREL 2P FLo=H 7
o02% 2AE 4 URE Yok o)k AVFHoRE A
AZHT BN o)ae] dojrw EFolu Azle AHAF
vetde Age] 434 =9# 39 59 Ags] o] ¢
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Aoz A 271 A Adel Slojx zHAFY
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2By 2=y EtE| =23, Vol3, no.d, 2002. 2 Ex
16) Walther Ingo F. (etd), Art of the 20th Century, Taschen, Koln,
p.539
17) Mete <RHEa2])>2ls ZZ0lM ot HiEk Ato]o] SAjol Bt
=5 &S Y8 91 J%0| 22 O MU= XYg w=Noz ¥
e, AE2 1 HYo| UL dlE 2 20| FHEHSZM
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