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Minimal Graphics in Twentieth-Century Design
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(Abstract)

This research has started from a criticar mind that raised a
question how we will view the minimal tendencies of grephic
design in historical context that is newly raised again after
the late 1990s. In chapter 1, | examined the main ideas of
the twentieth century such as "Less is more", "Less is
boring", and "l believe in less and more". In chapter 2, |
studied the minimal tendencies and the distinctions in
graphic design by chronological order. | became to think that
the recent minimal tendencies of graphic design appzars
naturally in the process of newly redefining ones specialty
and identity from accepting the rapidly changing of
social/culturaljtechnical changes rather than being tempcrary
trend. Furthermore, | realized that considering the
distinctiveness of design field, the research of the forms and
styles of design itseff is as an important and too much
urgent task as the contents or ideological characters of
design
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