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(Abstract)

Animation has been developed with trying a transformation of
a reality continuously. The animation’s trial is needed to study
how the reality is expressed, transform, and developed through
postmodernism, which the culture characteristic is one of
culture phenomenons. First of all, to study, it s need to define
what is animation and postmodernism. And then, the
characteristic of postmodernism is studied to figure out how to
relate with the reality in animation by the definition, and the
reality is classified and expressed properly by a animation film.
According to the study, the theory of simulation in animation
based on Jean Baudrillard is to express the reality of post
modern animation. it also shows what master narration is
collapsed by the disorganization an outlook on consideration of
an idealism and an absolutism and by the reality based on
the implication aesthetic through the stream of the times.
Finally, according to the combination of the genre such as the
mixing 3-Dimensional and 2-Dimensional images, the
appearance of the new genre is a result of the autogenous
efforts in the animation which makes up the lack of the
narrative due to the magical character of the hyper-realism
image and the external image caused by the rapid
development of technology. In this paper, the post modern
reality is analyzed by a animation film such 'Animatrix’, and
the paper discusses how to express and re-analyze post
modern reality in the animation.

(Keyword)
Postmodemism, Reality, Simulation, Master Narration, Hyper
-realism, Toon Shader
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