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A Study on the Color Grouping System to Fashion
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(Abstract)

It is important for designers to be supported with their
decision-making on colours which is often based on personal
distinction rather than logical dialogue that may lead to
confusion within communicating with others. To help these
problems and to gain productivity, we would like to propose a
way to define colour grouping method. In other words, the
purpose of this study is to help to improve the communication
and productivity within the design and designers.

The grouping was based and inspired by from the studies of
Kobayashi, Hideaki Chijiawa, Allis Westgate and Martha Gill.
The study of grouping is based on the "tones” of each group, as
they seem to reflect a designer's sentimentalism of chosen
colours the best. Each of these groups will be named 'Bright’,
"Pastel’, 'Deep’ and "Neutral’

The general concept of each groups are:

- Bright: high quality of pixels of primary colour

- Pastel: primary colour with white

- Deep: Primary colour with gray or black

- Neutral: colours that does not include any of above

Each of the colour group has been aliocated into Si-Hwa Jung's
colour charts and colour prism to visualize the relationships
between the colour groups. These four groups and the colours
included in them will be broken down to smaller groups in order
to make colour palette. This would break the barrier and result
in using colours in groups as well as crossover coordination.
This study would result in new ways of using colurs for
designers

(Keyword)
Color, Color Grouping, Fashion
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Keyword: playful, energetic, active, intensity, vital, vivid,
pop-up, exuberant, sunny.
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<225-1> Jewels, Brights(Color Harmony Jewels. 2000. p9)
<78]6-2> Jewels, Brights(Color Harmony Jewels. 2000. p14)
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9) Gill, M.,, p8, 2000



1
opF g

<71g5-3> KS ASM Eoff ¢x(& E20/E 28

5.2. 1} AEl(Pastel)

“A} o]3]: Pale.

key word: soft, light valued, gentleness, relaxing, inviting,
romantic, sugary, delicate, pale, flower mellow, docile
caring, charming, sweet, ice cream.
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Publications [td, p41, 1998

3% RE|Z AR g AHE g2l A%E Tt
Adpy ¢ sadids B 13" A4z 7495
e AL WA AHolth 1 olfE TixlolUSe] EE 1
29 0thE 47 Jlalere Mz(muted version)E AMEEHS
Aol AAAoZ anHYE HARY] fEoltt

<77215-4> Pastel (Home Color Harmony. 1998. p41)

| Y (Pale)

Wy Hy & /M FEue gad dxE gy o
Holx FHEY 65% o) FoEE Eeu Yo &
TE Tt ZdgojRle UE o]5Y BT HAFe) BA
o). olo|ng, golE £F, B 2L HY HeEL #
A (gentleness)S AT olE AL Yol ABE RE
de TE e 7 ol g Z BN & 5 Stk
15 e 4ed w78 FE3uz ddalo] oA
AF AT

i

l rlo

o
ﬂJlﬂ Ho

N

<Z18(5-56> Pastel (PANTONE Communicating. p70)
<11&l5-6> Pastel (COLOR HARMONY 2. p50)

=3le] o ¥ Y(Pretty & Pale)

keyword: soft, light valued, relaxing, calm
gag A7 A2 gAF Foo Fidd 1

5o} sad wido] ZHE © ok AHHA FeAL F
Eailas

L Az M/\ﬂiﬂ- gAazo0i7} Q)
M Z(monochromatic) F7te] AHAE
3t & dfe wjy Hxe] HAE Stk

72 AS
1 H FAE HaDE S AR
T AW oFF AW, By A¥E EgT

11) Whelan, B., p20, 1997
12) Christine E., Sunet COLOR for you Home, MENLO PARK, p86,
1999
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<qEET> KS ASA Eof A3 maY I8

5.3. Cl(Deep)

frAlo13]: Rustic, Earthy, Rich, Dark
Keyword-traditional,
conservative, value, rustic, earthy, rich

colonial, historical, classic,

1) 280l Ueid o 2y

Edy Ao 3o £dH thm Hojee vFEY L
SA4%, 493 2& Zolg 0. 9% 2AE | 29
Fe AHA =43 AN 4oz FAAYE BT WA
) = ™

3

EE dojoll Bo] F&HY Y T HYA 29
o2 WAT FFAQ] =& Bz F7x Ik E
YoM ds =719 o] BYEE AYAHE HEML o] 9
T ZFEo|t}. vjoju], F2UY BF, A8 1, Y g
&, dtd(amber gold), wtarhel 2& AEA Haho)
ZHa)Ee] e gto] v ez FAHY e ols ZH
e 9543 7K E Adeit
BE7} RFolAFE o5 S iz AY vl HY)
Hee Z Aol =2 F flou 43 Ay 2% Ay
ol g} AEEHRE e =4 m$ dag. g 1§9
A Bel EARA e du L nojuo} wjale &3
2 2834 Ad gle wdg ANg & o)
el go| g4 E(greenish black), Az o4 13
o|(yellowish gray)& 3= 2% £ Aol 7Y 1d,
Wof] Qe 428 Ay E(undertone)o|at 3t} ol
2o 574 viRd Aig 2otk duiofd AHEH
Af Ze £o] AHEHe Z%e 33 =53 oy
ol Esol 9loH dd B 1 E¢E AEHsL ofy
Aotk &, T3t AalolHe] A B w9 &
AEE F vloldd Ay £ 4 A e=t T
t o] gAY dFo| mulstA gt AN
03 o 7S5 o] oy Wi, 9y
e F28Ad. g Eof izl A& B
ojAT F= Al L /AT Qit}. Ak e &
el ES nyoluo] Ml £2 FE3H H|
A v AL AN 4 gk
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BRI oae o (w2 ook g2 orir 42 e
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13)Ibid, pp22~23.
14) Gill, M., p84, 2000

34

<1215-8> Deep (COLOR HARMONY Naturals. p24)
<12/5-9> Deep (HOME COLOR HARMONY. p57)

<12!5-10> Rustic (Color Harmony Natural. 2000. p.84)

£ (Earthy)

) A)(rich), Y(warm), Y Ho] FFEHfull of vitelity) o
A EE earthy colore] 2§ oJgx AT H= 29X
sz wetae}, 31 =4(deep forest)E AF AREFh
earthy A2 #Ao] g 47§ BedozInhie

<7215-11> Earthy (Whelan, Bride M. Color Harmony 2.
1997.p42)

g2 82 (Rich)

Sahe) 32 Sichness)e B Aol 1T A u
#5jo] BEIAT B Sof d=o] LA Wrhe wsol
% Zgx Tude 079 ¥

13} =al(deep forest), 7}=,
Zel(taffeta)ol] A =R 5T AR 22 E A =2
PHESHAAE Fo} ANS FAFT)

15) Whelan, B., p.24, 1997
16) Ibid, p42



<21§{5-12> Rich (Whelan, Bride M. Color Harmony 2. 1997. p.30)
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AR e} Qe Rold A4 2
AH72Y, WAD S e 949
% e efde AHIDL IS4 NS e
£ eqol ¥E ARie WAA Yoz AR A8

a2 dejg 1 2] Edo] TEo] gl A4FS on)
k. 252 IS T HolA dta FopholA Fch
g3 Aeed 552 A4% =g grten AHEF
22 7Fgolut Age] o] AtEh A wat g A
A% o2 Hesl golE Ay wjge REFo|uN:
=g 598 FE300)

2) sZMFHY ASMT F T
B a7 2% 9 KS A% £9 54
w

S, R, AW, 227 ‘oF o5

0 o
O
351“\:

—rt ofo me
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-

© U(dark), A9
T H(deep), HHTY tgFole L(dull), o
-$-doj= gl tha(very dark)olth.

Mo of 4r K

lo @ nfu

<A25-13> KS A M Eof X3t & a8

5.4. FEZ(Neutral)
Keyword: meditated, greige, grayed-down, muted,

17) Ibid, p.30
18) Ibid, p.74
19) Ibid, p.19

low-key, monotone, durability, permanence, dependable
performance, safe, urban, non-offensive, non-committal,
professional

1) S8lol Ued e 1y
FELS 39z Aol seld ek A4l Az
7t ol sl e 4o vtk nea o
AREe A4S SR 2 BAA0lE, A% B8
7ln B Sfe) 3R P 2w Aol o
927} 5Pl Ahele shed AFRT AR Ag ¥
q.ZO
FEYL hisn MFAH Aoz JNET. wEde
2 . cERGEER
i Aol @) el Tk wEY ol de
ge 5

15

th oJE9 e %(undertone) 011:5 REZ Ale] Mew
g A7) v 5 >, 483 A2L WA ik
dg Sol Ze ol XGE 9 a¥ole x&dn
AFsie, 2 adolMy 474 =7o] gk 3 9 A
Hlo]x|(warm sandy beige)e Z 3}o]E(cool white)o] ]3]
2R o)

golEoiA vty age] #& o= Holx H$XA ke
289 ZYEA FEF AL /M FEZ Ho)
g & 5 Qe oj5L 1 AR FTAoE Qg B v
o] "R AL F7ho] AF AL ET. FEHLS T u)
A At ZFAstA gow HelolE A Y He ZFE
§ Y & de ¢34 9¥g gy

agol7t 2| J A4S B n9)e Bxrt =8y
7] AR e FAFL AR dede A4F a9
ol(charcoal grayye EAXT APHIAY A=d P& o
oA et 2w Zwo agole AT A9, )

neE oln|X e dAE o W e Fo2 e
g )

7+ E ¥ (Neutrals)

wolx], 2o, E$Z(taupe)E HEHE HFEY £ A7

Moz WL WAXNE dAFy. ELTZE 1yol3
(greige, | e Ul 71F3A] de AE)E dZHoR
715 dh=d 24 a2 gl wolxe el ¥

Ede prEolvhe U2 £459) 2o/l o ol ¥
Ed £ 1y JMgE WY, O = & g Am
4, TARRY, A4 AT ALFENT Hehole

o) BAge Amsln EEAA Bom 94 4
4, oI 49 SHSE EY A A
Ao}tk

20) Eiseman. L., PANTONE Guide to Communicating with, Grafix Press
Ltd, p51, 2000

21) ibid, p52

2) ibid, p53

23) Whelan, B., p24, 1997

24) Eiseman, L., p51, 2000
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<71215-14> Neutral (Pantone Guide to Communicating with Color.
2000. p51)

<1&l5-15> Neutral (Pantone Guide to Communicating with Color.
2000.p52)

NEUTRAL SCHEME |

Uses a hue which has been dimin-
ished or neutralized by the addition
of its complement or black.

<21%&l5-17> Neutral Scheme (Color Harmony 2. 1897. p.24)

2) s M A A SM

En wEE Y
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¥ AW, HHY, 01F9 Aole] sAFh ol &
A7 FEY 259 F4o] ‘Aol Fula A, B
A2 FARLS) Wl & AN 5 3, A3 4
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<1¥5-18> KS ASA B AA REY 1F
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2)u} AEl(Pastel) &
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PASTEL GROUP
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DEEP GROUP

<226-3) © aF M AA

4y EZ(Neutral) 35
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6.2 Mxj AtZbE Atol Il

A A4 nEg A We, AE, vy A=E 4 A
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Ao EEAS ERaT AETre AF ABUA A
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