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A Study on the Transition of the Grotesque Expression Method in Animation
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(Abstract)
The esthetics of "grotesque" and its entertaining values

have many things in common with the characteristics and
properties of animation as a medium of expression. The
ways to express grotesque images in animation have
expanded its realm of expression with the development of
modemn image digitalization technologies. The grotesque
images that were expressed by the combination of
photographs and animations and objet animations have
been developing its disharmony in a more realistic manner
with full 3D animation technology and realistic motions of
virtual characters with motion capture. The subject matter
also has become more diverse with the advance of
modern scientific civilization. An example is the appearance
of  Cyborg(cybernetictorganism) characters and the
grotesque images in the modermn times mainly start to
appear in animations dealing with the isolation of human
beings among its characteristics. Also, the changes of the
expression methods of grotesque images along with the
development of visual technology development in the future
will transform its methodological forms by changing its
expression methods to VR forms and interactive visuals.
Thus it is expected that the grotesque images and
characteristics will change into a visual genre which
emphasizes dehumanization.
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