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Abstract

In this paper we examine the patterns of the subcultural fashion styles in the 20th century in terms of
various subcultures in the period. First, we define the concept of the subcultural fashion styles and in turn,
examine the subcultural fashion styles from 1950s to 1990s while focusing on the way each generation
resisted against the main stream through its styles.

The subcultural fashion styles examined and analyzed in this study are mainly British and American
styles. some of European and Western Indian styles are also included. In this paper, a subcultural fashion
style is understood as a way of deviate or resistant expression within a society. It differentiates itself from
the main style by deliberately and publicly asserting its own identity. And as a result, it is realized in a form
of a fashion with its repressed subconsciousness, with resistance to the alienation from the society, and with
deviation from the normative ethics and the morality of a society.

In conclusion, we classify the subcultural fashion styles into two patterns based on their form of
resistance which tries to distance itself from the ritual code of the day: the dressing of the escape from time
and the dressing of the escape from space. The first pattern is characterized by nostalgia or futurism, and
includes psychedelic, rastafarian, raver, techno style. The second pattern includes surfer, folky, hippy, new
age traveller, cyberpunk style. Especially, an emphasis is given on ethnicity, naturalism, or a closed space
within a city in dressing of the escape from space.

Key Words: subcultural style(3} 9] 53+ A EFY), subcultural fashion style(3} ¢ 23} 5] A A~ ER),
subcultural fashion style pattern(3}-9 &3} 3] A AEFY 9 &)
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