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(Abstract)
The earlier animations aimed to express the characters

realistically by making the illustrations look like moving and
alive. Since then, animations have been influenced by
development of media technology, men’s changed mentality
and evolvement of diverse social phenomena, while
influencing them, too. Among them, the computer which
emerged first in 1946 has served to more diversify the tools
for realistic expressions of animations, and further, enhance
the intellectual power of expression media only to expand
the new visual expressions and thereby, usher in a
multi-media video information environment. Moreover, this
technology or computer has urged every discipline to
disintegrate its conventional order for the post-modernism
characterized by polysemous, diversified, obscure and
sometimes, mutually contradicting elements, and as a result,
animations had to find a new breakthrough in the
conventional reality (cognitive and reflective reality).

Thus, animations have been real enough to be perceived
impromptu and emotionally, faster than the logical cognitive
process beyond the simple technological barrier or the
screen image processing. With such backgrounds in mind
and by defining such a reality as ’sensuous reality’, this
study aimed to apply Gilles Deleuze’s, reality of space to
animation films and interpret it.

(Keyword)
animation, Spaces Expressed, sensation-reality, cognitive,
reflective reality, virtual reality sensed
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