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TYME: Interactive Typography for a poetic expression in Multimedia Environment
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(Summary)

TYME is an interactive typography program based on the
ephemeral nature of time. It is a text based poetic tool, built
with Processing. This project is presented as a performance
that utilizes a computer with a display screen, a projector,
and speakers. As the user types, white characters appear,
flow on the score on the screen and trigger jazz sounds,
then characters disappear into black space in several
seconds on the screen like smoke. Typography from this
invented instrument is evocative and wistful, and allows the
user to associate with ephemeral time. While typing the
characters as though playing an instrument at intervals of
time, the user can freeze the motion and print out or save
otherwise fleeting moment with a button. | intend to contain
both characteristics: the amorphous shape of smoke and the
elusive attribute of smoke for the expression of intangible
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and ephemeral time. Every alphabetic shape is derived from
the video clips that | shot of smoke. The resulting alphabetic
images are then programmed using the Processing scripting
language and which can then be typed on the screen with
a keyboard. TYME could be a model as a project that
reflects the unfixed quality of digital typography, and as a
design approach for interactive expressive typography by
scripting code. This  project also represents the
characteristics of typographic play, which can be realized in
an computational environment like this model.
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wgport krister.
PInage[] imgAlphabet = new Plmage[26];

Plmage[] imghlphabetl = rew Flpoge{26];
char [] nlphubats ={

int ranX = 68;

int ran¥ = 93
AudioChanne![] mySounds;
int soundChooser = 9;

virid setup() {

void draw() {

}
void keyPressed() {

e

void stop() {

Processing - 0107 Beta

‘a'y ‘b 's', 'd', e,
£ 'g 'hY, e, Y,
KoL mt, 'mt, ol
Pt st
u', v, tut, kY, Y, 2t

size(180@, 648);
bockground(@);
Ess.start(this);

String[] mySoundSrcs {
"fire_81l.giff", "fire_Bz.aiff" ,
"fire_85.aiff", “fire @6.aiff", * ,
"drum_81.aiff", "drum_02.aiff", ,

“drum_65.qiff", "drum_B6.aiff", “"drum_B7.aiff",

“drum_89.9iff", "drum_1@.aiff", “drum_1l.aiff",

, »
B ,
.

"fire_84.ciff"
"fire_88.aiff"
"drum_84.aiff"
"drum_88.aiff"
"drum_12.qiff"

“fire_B3.qiff”

"drum_13.0iff", "drum_14.aiff", “drum_15.aiff", "drum.16.aiff"
“drum. A7.aiff", “drum_i8.aiff", “drum_19.qiff*, “drum_2@.aiff",
“frame_1.aiff", "sk.wav”, "hello.wav", "bass_1.giff", "bass_2.0iff",
"pass_3.aiff", "bass_4.aiff", "per_1.ciff", “per_2.aiff", “per_3.aiff",
“boss_b.aiff", “per_4.aiff", “per_S.aiff", "per_6.aiff"};

mySounds = new AudioChannel [mySoundSrc.lergth];

far(int i=0;i=mySoundSrc. length; i++)
mySounds[i] = new AudioChannel{mySoundSrc[i]);

}

for (1nt 1 = 8; 1 < alphabets.iength; i++ ) {

imgdlphabet[i] = loodInoge(str(alphabets[i])+" "+ png");

for (int j = 8; j < alphabets.length; j++ )
imgh lphabet1[j] = (oadInage(str(alphabets[j])+"1"+"."+"png" };

}
framerata{48);

fili(e, 0, 8, 1);

rect(8, 8, width, height);

stroke(10@, 102, 100, 38);
tine(d, height-458, width, height-458);
tine(d, height-488, width, height-408};
tine(d, height-358, width, height-35@);
Line(@, height-308, width, height-388);
Line(d, height-258, width, height-250);

nostroke ()5

mySounds [int (rondon(8, mySounds.iength))].piay(l);

soundChooser++;
rany = {int)rondon(228, 300);
int plusval = @;

String tmpStr;
char myStr;
Strirg upperStr;

transtate(-58, -58);
1key 1= 0 Y {
for (int i = 8; i < alphabets.(ength; i++ ) {
1f (key == alphabets[i]) {
inage(imgA lphabet [i], ranX, ranY);
plusal = imgAlphabet[i].width;
¥
+

for (int j = 8; j < alphabets.length; j++ ) {
tmpStr = str{olphabets[i]);
uppersStr = tmpStr.totppertaze();
myStr = upperStr.charat(9);

if (key == myStr) {
1nageimgalphabet1[i], ranX, ran¥);
plusVal = imgAlphabetl[j].width;
}
1

1 (ranX < width - (plusval+58)) {
ran® += plusval;

etz {
vanX = plusval;

elee {
ranX += 808;

Ess.stop();
stper . stop();
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