tzQle] walF Qg o]~
FAEHIY CAD 22338 F4o=

A Study on the Modelling Interface in Design
With an emphasis on linear perspective and CAD programs

FA%: 9
#FA}1ed AdTiAAST Al
Haecheon, Park
KAIST Dept. of Industiral Design

TEAA: 939
F2oeed Adastd ma
Chang-Young, Lim
KAIST Dept. of Industiral Design

t] A28t Journal of Korean Society of Design Science £ #6953 Vol. 20 No. 1

203



aC¥l# 3 Review Articles @ Received : Nov. 29. 2006 ; Accepted : Feb. 02. 2007

LAE

2. FAEY nds Qg Hojx

2-1. FAEHY A1EE A AY, 2dF, 7)Y

22, A3} ojF wdy e o] 3}

23, BAEHS g stE AA: v FG3)
3. CAD =219 »dd Qg o]x

31. AFEH aYgYAe S

FAEA AX9 253
32 Agd J"YA: & 2dg GUI
3-3. fRely Ex EAF Q1R 9 P9zt

4 4

ﬁ}’l_l‘

153

204

(E9)

CAD HIZEZAE AZE YA Alay 29
A8 FAME 7HeAE AT sle AL ofd
7B =EL o3 AFdA &us), 2dy H
Hol&gte MEE 249 FHo2 o) FARYH
CAD =239 A H TS AHEIR 3} B
=2 W8 &7 2t A A, 2ulgds oF
FA xRl 18]7] $49 2 Qo)A A
Fe FA, 293 FARYY sty 48t AlA)
859 FRoE A4 Fqo=E FitEHI, v|E GE9
Aoy e Ee S =3t FHA, HFE
HE AHE3 2dd QeFo)art $3de A
wehs AwEa, CAD ZE o] A2 2dHY ¢
225 299 {4 QEHo|2Y ALE AXEA
AFEHE B UAQLE H¥se= 3HE AEID
53 B =82 o ¥ 712 2dy o) 7
AEE 9AHH BRE FHIEA, AE 2dY dH
Hol27} YAl At @A He #A, 28x 2
A RRA FAEHEE YAolve] QA FAH 2
Y =29 HEE B4}

(FA o))

gARIAL =AY QlEHe)x, FEAXY, CAD

X2

(Abstract)

Does CAD technology have a possibility to promote
new logics of design thinking and form-creation? Starting
with such a question, this study inquires into social
constructions of linear perspective and CAD programs.
Using a concept of the modelling interface as an
analytical frame, this study discusses; 1) a historical
process in which the linear perspective, as a
drawing-oriented modeiling interface, had permeated its
geometrical principles into the artificial environment and
justified them in a dimension of the aesthetic discourse,
2) technological contexts in which computer-based
modelling interfaces such CAD programs were developed
and separated from the tradition of the linear perspective,
with the introduction of new kinds of modelling algorithms
and graphic user interfaces.

(Keyword)

Design History, Modelling Interface, Linear

Perspective, CAD Program
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