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{(Abstract)

in Japan, a country renowned for her traditional
respect for handicraft, superior craft techniques have
been transmitted from generation to generation. Modern
Japanese textiles reinterprete these traditional techniques
in a new light and combine them with modem
technology, to make modern Japanese industrial textile
both futuristic and traditional simultaneously. This
combining of new technology and handicraft serves as a
reservoir for a remarkable diversity and originality in the
development of new technology and design, and
constitutes an important trend in modern industrial
textiles. The aim of this study is to investigate the
developmental background of Japanese textile industry

- that championed this trend to make the Japanese

development unique in modern textile industries and to
consider the concept of modern textiles as well as the
structural innovation as represented by this new trend,
thus contributing to the development of creative textiles
for the present and the future. The findings of this
study can be summarized as follows. The combining of
new technology and traditional handicraft: 1) was made
possible by Japanese consciousness that values
traditional culture and by early recognition of advanced
textile industry, which awarded new meaning and value
to the traditional handicraft leading to an expanded
social role for textiles. 2) helped construct a modern
concept of textiles by pursuing textie media that are
state-of-the-art, aesthetic, and highly sensitive to satisfy
the requirements of modern industrial textile such as
high quality, high performance, and high sensitivity. 3)
enabled new design ideas and creation of new styles
by implementing structural innovation in industrial textiles
that involved diversification of expression, diversity in
materials, and emphasis on texture.

In short, by combining new technology and
traditional handicraft, Japan came up with a new sense
of aesthetics that is highly original and high level and
with which the rest of the world can easily sympathize,
thereby presenting one of the most important guiding
principles for future textiles.
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e oft W

28) Chloe Colchester, op. cit., p. 20.
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EHoln 233 =79 RWAD, Fed A
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AFTo2A 33 ZAFFAd Zo] FI2EY
(one-off style)o] UElts o]2A Z7le] F A Ao
ZEtA R4En Qo

T AEY gEF dateluql #Helm £xe s}
ZF GAFA g4 S dujd ez sl
THUE tx]le Hed g Astn ok
(2”62 oo AHEEHY A Fays 383
RALE 5& RE& 2L F AY dol& AE Aol
A7 EEF Fol AA2YA HE0] 2nEA

29) Nuno, BoroBoro, Tokyo: Nuno corporation, 1997.
p4.
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[387] Makiko Minagawa
Prism Series, 1997

H

30) Nuno Corporation, op. cit., p. 58.

31) Cara MaCarty and Matilda McQuaid, op. cit., p.
28.

[2%!6] Reiko Sudo,
Scrapyard Nails,
100% rayon

21/21, p.58

A2E wjAg g0 dogH 33 AF oA e}
v AFEEI F4EY £9715 Aol gl
o] A& AFTHA HA7IHAA A ARE R
o2 w2 A AFd 4 ok
ojAlo] wotAlE 2] HHFsT Y] gE AE
o Al YHAEZ A FHole =79 FHR
HEETE A siaEo A& OYgd 7eF
Q J1E FPS A2 19%6/97 7+, AL BY
AN ‘AXE  olg]l2E  AlE]&(Guest Artist
Series) & Z3ldA ‘Ueldd Atetdol g o
HAE FE 7138 FAE o2 A Ao} (IY
8)3 ol Ax BT 19417
3710 Jaze F=E AEA
qUF o|m A2 FepFile AE
of AL RA o] EY2E 3
A9 QA7 ofg2HA #FAFHU
234E A& "AlEo de
AEANL 2 ANRF 5nE
Bzt o] o] 4L o
< A9 ou|X|7} FEof 2|3
AREAA AR 24 3
7 Bk ojAo] HopAlE &
7tede ¥ AEE o]&3ty
J’-‘Jr nd, 74, A9 59 A4¥
= 3 1Y Jies WA

[3218) Issey Miyake
And Yasumasa

Marimura, Q*‘& 2 AL ARG 2
Guest Artist Series - . N
No.1.r 1996/97 = 5319 X2 0] A A
Techno Texiles. 2 aAet ZyE dyebEA
p.117 A 7le 2 AT E A
Z310}13)

TrE LHEI He FEo] /HAE AME o F
ges Adsr] 98

HES AZA ZAEA

on o2 3 Helg

a3s Jehis HEe
HZ H 2(BoroBoro) &
Busa oFd He
AHESlY dex RES |
N =gk |
(2 ZEBY wig
Hell ol &S o
AP dE T F
e AHgE 57z
E @ Aoz 38y v

[22&19] Junichi Arai,
Cracked Quilt, 1992
base: wool; overlay: rayon
BoroBoro.

32) Sarah E. Braddock and Marie O Mahony, op.
ct, p.
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FeAbe 53 olEd ZAZE M) FHE F
1 gow, 1997dd] A} 10539 7|goez 10389
Ao B7re 7183t AA 6@0 gﬂﬂai g, &
Zto] Ao HEMHE(BoroBoroige -7), X272
(SukeSuke: 553 -7, X}Q}Z]—Q]—(ZawaZawa.é_}%ﬂ
7)), 71e}7)ek(KiraKira: A& o), % 9}% ol (FawaFawa:
+8=7), A7 Av](Shimifimiv}30 2 7E]) F
43013 AEE FA3td o] e AE EE
& OFE e AR dAge g A, 7
Aol sadke A9 /g =¥ Utk o

[o%

He g4 27 e B3t rlge] E9HW @
5% 0 WEOR W} AT HEFo] 87
o Aiel FYHoln J5He TANGE AH2
o S Aol Wage HBT® ol@
3) AxE - 408, A Bk 4L, A% A7,
1999. p. 57.

34) Nuno Corporation, op. cit., p. 30.
35) 278, BAALR, A& BEA}, 1995. p. 681,
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[¢]
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[2& 10] Reiko Sudo,
Faux Sashiko,
51%cotton,
49%polyester

21/21, p.42

Fl

42 olE 4

ol (calcium mtrateoﬂ
g7 WEdAE HA
%e HES Hdav
&gl &do wHg-3}
\ o FEEY FPan
[22/11] Reiko Sudo, 7t AzE
Tsuru,

100% silk

_?_
A= x = u}E}
21121, p. 72 I z2pEE 32

Wez yrAxEz A
AHoz AT A¥E 29 B4AA FHAE
o] o2 ojzt}. o] W hﬁ% Qre) WEA Wy
A 2L olgstq I UAE vlskEe @}
EdEo2 Wl S Ue & o $RAela
HAR YAAL s Azol ALE st okE
Agale &7 olo] AT

36) Nuno Corporation, op. cit., p. 42.
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[2&l12] Reiko Sudo
Moss Temple, 1997

76% rayon, 24% polyester
21/21, p42

Fe)ol2HE Frhay AA2H WAEE Aas
AL 9e wom WYKo Iuyoly FE T
QY el $24 Fe} Asshe @RV 2

siohe) B HE2A olHE HAH A

9 B¢ AHgs
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gt o 4%
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BoA F& A7) 9
8 AHgske
24 o] IBYE WE
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[22/13] Nuno - -

FWA o] B& R
Jellyfish, 1993 Eqao 1_ [ e
100% polyester, A28 sue] =g

21j21. p5. o] @t} o] AEL
A EeolzHd) A5k 48 $2¢ 239 =Y
= AAAE 9¥ e o 2TBYL RHANY
2 F18E o] aBYo) £EHUA AA2YA 4
37) Tbid,, p. 72.
38) Ibid,, p. 4.
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o gFshAl A o FE MEA AHESIEE
H, v (28149 Zo] AEo RAANA 2L
35 dojyg d&e F3l AHpE E¥ES b
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[22{14] Junichi Arai,
SAKURASO, 1998
polyester, rayon, washi

ZawaZawa.

4 4QAE 237 54

41. 4% %A st
BANNE 47143 AT 42 8 o]
201 MYAEO et £33 54 BHst
Ao,
A& 3 Fue IYHBA AFHoz
AgEol 28 BNl BHBel AP 9T
N2E A7 G4 GTEA o A BzEe
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= A% A 4Hd BH FFZA e 33}
24e $83 59 ARE BSAY Sah
e olmAE BEHAU, FA
WHoln J)@ 349 ZUE WPE FFHo|

ol 8 &

39) Ihid., p. 57.

40) Nuno, ZawaZawa, Tokyo: Nuno corporation, 1997.
p. 20.
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