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s = pl*nc/na — (p2*e + p3xg + pdrcp + phrap)

5! speed

ne: farticles in computer newsgroups

na: ftarticles in art newsgroups

e! fle-mails to 7.5.4

g: fouests to T.5.4 home page

cp! farticles in computer groups related to 1.5.4
ap’ farticles in art groups related to T7.5.4

pl, p2., ... ph: parameters
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