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ABSTRACT

A Study on Good Pose in Pose to Pose

Kim, Young-Chul

A pose is an important component in the animation with timing and
spacing. Pose is the key to describe the story-telling or how the
animation behavior. Key animation method is Straight Ahead and pose
to pose method. Many animaters have been using these two methods ,
or by a mix of two ways. It is possible that computer animation make
a pose using interpolation between keyframes. The many animators of
computer animation are using pose to pose in their work. It is
depend on good and strong pose that make audience understand a story
or a situation. This makes animators to be efficient of inefficient
operation.

In this study, according to the effective good pose to catch
proposes four ways. There are four methods of making pose that are
stretch and squash, the height of the character, the center of
weight, step. The law of 12 kinds of Disney Animation is a good
reference for the study.

Key Word : Pose, Key Animation, Pose to Pose, Good Pose
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