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gk Izt Whge AV E

o} gtom, Agk o3 AL H|Zl zsle] BE AlA] o
U3 WS AT NERE EAE FASY. B8 2(Jorge
Luis Borges, 1899~1986)¢] ZAWZ 1 A& 1 orollA 4

s

FE QA GO Hog FE gl T 99l A}, ok
L

o 27 flelA vhehd 22l vA)
o= ME UA 2SR, M2 23 A

2 FustA =4
of EAsta Atk HEA e AR oA QIR

2718 whehn

g 3
WG FBEe B2 Holw £ gt adnE 4uE nEE
AL wAbgo] W Aol sk R A Bl A)dE
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1) Eliasson’ s activism project empowers people through art (BY MOON
SO-YOUNG, Dec 10, 2014), http://koreajoongangdaily.joins.com/news/articl
e/Article.aspx?aid=2998318.
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Il t},
F Ao R 2 AFde ALl AuUR dALH gAlel &
HEgE Aol w7l disl *EPJ%H 7

>

H 7] (Seeing oneself seeing) = %3

]OL 74%" Aol AZste], FA 9 ol
st A& AlAll dis) w@staat &
th. o]g}t tEo 74%0 W dsAEe] AtEles Aleste

5 THAA Bolt. olF AFstalat sk Ao
2o = As %—511 A Hig 7x9] 2 7tsds B
ErosM, =9 F4lo] HE HE Aot Hole 2] #A
el Bl S5 ouel AlAlel o]2e QIzte] AlAle =AMl
s SAlEA AAle]l EAS AV dolrla &S <14
st Hlol L Aol dvk. webs A7 FARA HDY F
S 7xIE W ES=2-ZFE (Maurice Merleau-Ponty, 1908~1961)
o] 4 EBEdlE vidste BiE A9} HolE Ao FRZ |
AT+ A Eg QIzbo] whFshe el X8 g onE Fosh=

7

aA e S A7 (B R g

o

L

Fo _|> 200 o

Zgs g GAl AxE g AS §le S T A 21
< 7HA7Hd ddled, s AR AE Alola, shve dAE
e B 71 ALk, olAHF AL A AFS DT
= AREA AFEY ARG Aol ArlE =2l Fdol
ATEY) g AFs wHe aE5ALEES AR, FAY F2&
23tste] wbubs #9l AE A" (Crystal) Aol 7|77
Aol Bysts AR ddA ddEAT. agag Age] Oy
=57l AA7A AFEEAE 252 8 BogE Eo| §he

2) ¥aolA wez Feo) Ay A0l gol el 471e] B3} Fo19 4
Ade B oz BUstel AgAALL WHET,
3) Ab WAL= wu, £70 §H, TALS GAh =B, 2002, pp.11-12.



2 g weE AAREY 2ot wEx g7)o RYNZ, 7hE
o7F Holusl FHS o] Rk, gAY o] BE=7L8-8 ¢k wlb o
o] (Jan van Eyck, 1395~1441)¢9] 3|3}#Eo = SA3slt}. <o}
2ixyy BRe 2A3>(The Arnolfini Portrait, 1434)<1¥
<y 2209 Ao B57Ago] B Ay drt. o] EFA

o molAE o] ME A7 HAT BEW EHOE A3
ge wele A5 Holdtt, gAY Adse 25789 4
So] WHPo] Atk AL Btk of 4F &9 BEAL

Holx i el 9 FRI AEHe] FAL Hu gl

goEH, BEAL o WAL BE A5 W7 Ao
Q19e Seldrh, ol ‘mel A <l melA e AA’

a3 2. AR

FE7F A dwbA o R ARgstal Sl A=l Ve 14634

4) <2¥1>,<2¥2> & https://en.wikipedia.org/wiki/The_Arnolfini_Portrait.
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A AT, 12417] WX oF(Venezia) &= W2l FEFx=(Murano)
NN 1 FHAF Feo] nix] G FAFSITE dte] ‘A
22 Agoldt EEe st AAg Ago] AAEe o A
AE =, ol HUlA ol FElel ThEolAE H=H] g7}
(BerovieriZ)oll ¢Jal 1463 7]+ A1 o] FWHA Fa] Ao
AR wofo g oF 247] FF WUXo} ¥ T FE
gow AAE ZHsohA Y] gtk 1684 ol
T (Palace of Versailles)ol] A&o We <
30670 Aol AREHAULH, o= Aile] A
FAYES FAA R HAFE Flolg & F 3l |
W2 A5 g AASHE TEAAE AHAY s &
T agF AR 78 e AMAES wdXoF A
1650 o] % € #HA, 17A7] FRF 5A L BE5S ¢
AFRAAL H AL, 1841710l = 7heF AW S A =8
of AFF o AYE Ferh.s) 1947 M8
2 frele] do] dE wizbA] o] A" 7
T fle FEAQ AR AAdA M =7}
. Ago] eudeol AL dFTE HAA
HAstE 77449 G2 ol Ald =g A WP EA.
HIARGS A2 Ao o= s -8 &3
Abell A= Fash dseo] Holgrk, Ao WAl gt
uFe athe] ZTHE(Platon, BC 428/427~348/347)°ll 4 A2t
A=, ZTE ol AFFEEdA ALY RRAMo] Aoldle= ¥
dos RAAEAY W oAl WA Fgo R ofr]Ee] 1
7b w&dolgta e ko] adEgE X3 shedt AR
wRetsle olE g SR/FY LFE HYTE. ol W
238 ~(Socrates, BC 4707~399)= ‘Y AAS g =
AgEs 3 AMgEC] A7|e] FE& g AUY EA 9uE
AEA a7 S8 A EATEA sild. ‘W ARls o

—
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5) Akl o= B, &3 &4, ke A, pp.31-110.



gk o] B2 ofxd ‘Y AAS Wit ke H
AHste Heol m2s By F9 stUbE, e o F
A ASS BAFH = A& A79 BE5S EovEA st
@131, AYZFH(Lucius Annaeus Seneca, BC 473~AD 65) S A] 37}
W AR Eoll ALE FoFH FelAlE dEoR ALY A=
ol dauAE BES WA sdvta . FAel o= A&
“olakalE wéro] ohw AWAR FA DR Agste] A9
WAL GOl A ofute] w2 WRSTE. AZ o WG obg-T
2B 52 (Sanctus Aurelius Augustinus, 354~430)ZE H|E3dte] =
A €] °3”"Er'*ﬂ°ﬂ’ﬂ 710 Al BE5s Aofstr] A RdE AF
HoZA, S B3 2Aale o)Al ztolE 2= Ao AL
= %%3}715 stth, o AW Evlx o}F b2 (Thomas Aquinas,
1224/25 ?~1274)= “A&S A3 OM e % e .
A3E Fa A HE o
At Sl Aot 1%7] “ﬂ"r‘)ﬂ 4%% %??} *1—%—3— =
o]

/}}(medmatlon

flo

Z rlo
mlo

i)

2yl Al
ZEAl Ean Z7lell wigh zpejxlo] P u =], ol Age] Fx
= H7}=2E (René Descartes, 1596~1650)2] 7| & o 2315 (Cog

ito ergo sum)®] WHZA AbFob fAbsithal & 4 Q. EFE 1

A A By sk Al AAHe] A dAFe=w

§) AF, A gl Aolel IR, TS, , SHERZ, 2007, p. 173

7) Fr. Gamier, T5Al9] o]nx]9] 2lof(Le langage de 1'image au Moyen Age)s ,
Le Léopard d'or, 1989, II, 36. (ARl #HASZE HY|, <ol A 136F) A
A Q1-8)

8) Saint Thomas, "™ (Somme)s ,11,2,q.180 a.3 : H. Leisegang, "<&} =<
o] AL<l Al(Dieu miroir de 1'ame et la nature)s , THA} - ZFRHER
(Revue d'histoire et de philosophie religieuse)s , 17, 19379 <18 . (A}
Wl dHea vy, kol A 143F A AAE)

9) ARl HH o= ®y, &7 %7] Ske] A pp.128~143.
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R B7re] AlHoe] E FAo BAe ouli= AEbE S nf
FATE. A7)l AZ|WHAH Bl Eo] Bl mpA e A
st77b ARAe e Aol TAsHAl fv. ALY BaE
AgeA 2¥vs A AsES BA A= 7?* gk dojr}.
S Azl 2de A" AR T oFE FAHEW, A
&ol dwrtEdAl M2 H3HS HdAbetH ‘Jﬁxﬂi*i«] A =8
AltE dolFdvtar & = Aok, dEE, dHoE vigre= F
2] (Albrecht Direr, 1471~1528)9] #spdS ]~ el g o
T AoE 1o "HaggE agare EEAY adx ago
2, “AapHoln gAld] mstE %G4S S A9 HW\V“’]”% ol
9] Aol Aele] %A FA7F ® AT 0L xS x
EHdo7ity, Bk thHlX](Leonardo di ser Piero da V1nc1,
1452-1519)= F7% 27 AAS FAEH EIEE zpale] 9
de ExolEste Ao A o] wiolfle AsYE Hul=d, o
= wEIA U AsPdd Aol HAATH Y-Sl 1747]
vk2 3 Adgle] FstE 2 HEsHARl A& (Johannes Kepler,
1571~1630) 8] Al Z}e] o] Foj A= 3¢-A
ol o] W= dA|, 2. AR S %‘5‘11 kA dgE e A4
A G, 3.7k Aol EAES 9

af o] ErbEel oa Ashde] ¢ @“J%"ﬂ olgt. =,

to rlr

mlo
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i
g
(3
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1=}
o
i

=
=

Fote] HER sro] ol i & ﬂ‘?ﬂ'ﬂ ol st AE
& JToHA Ak ol= Fwgkol AZE Aol g AZEAIA
of o] HEHW, HIEET} 71] 314 HFES o]o]ute} ‘9]
FoAA B wde a2 AAIE AASE ARFEH FolA=
A ok AANEA AES 01110%”45} d7t2Ee] B FA
= o] ofyet &, & A4l Aot

174171 o1 ellz7ke] Aspdolnt Fitd 243 2L v=
A=A Sateh WA 3y A & EEesd, oA B
e AW A7IE == vshd A= (selfie) o] #]A]<F
10) ARl 2oz B2, #3 &10, o A, p.151.
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FAs, A W 4 A3 NG Seelert
L ANE FE M A AAYS HkE A
1:1% o]FA Hr}, ol = T BAEZ sHsHA s A
83 %3 (représentation)e HFE EA]9 A2 e AT 9]
o). 1D

‘2

a9 3. A 7FA AW A FHokd ) 71HHA
3o A}do]l a# A ElolE Ay

% 4, AlE

t ogshsh RO uEw ole A vA
EAGH FE AN Wemm AEA A @A W
AT Bol W, F& Agelut frelol W Ao

&’lﬂf‘%, 2Ugz7A s
e Zojgbd FololE iR w7ty
2 NEE deolDEy A, ZFE=29 3t g
22U~ ®B{r(Hieronymus Bosch, 1450~1516)9] <d# 7FA H

g Heta ol kA FH 5o Abde] 1l Hlo]E A>(Tablet
op of the Seven Deadly Sins and the Four Last Things, 1500~7?
)<TE 3><IF 4190 = ARl BGS A2l HIFHEE o9

N

1D A @20

= 1, Skl 4, pp.160~185.
12) ARHL HH Q.

kel A, p.228.
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s g@oton ) AHAIEsE] <= el HYU>(Garden of
Earthly Delights, 1490~1510 F3)<1¥ 5><1¥5><18 6>14)9]
QLEZ I AL oA E odute] Jyojd Zofde AL

oAM s ASE Azte] GFEAA AldEa UAFBS B &

At

U olge ANE Add A% FelA doluhi oleld A @
dyel Bal wmi FA9 FE dis 23 Atk el ofFol
Wew Agelehs Ao Agsm ASH FE, U BB O
i, Tels aRe] A BEnele 2AAA Ao B9
A Wtk U7 A%AA s Al 88 RS o
Agel e 74 W Ages AEs} Sof YT olH
U @ale] x7x7 Babde] YA etk Fegel 9 g
9. E o2 el o\ B0d ol Poluh AL Lol 92l WY

13

N7

<O¥3> <™ FA: E9E BA, AYs &3, TS EYFa By,
nh2 Yol &2 | TASCHEN, 2007, p.25.

14) <1¥5>,<2176> &3] https://en.wikipedia.org/wiki/Hieronymus_Bosch.
15) 98 ®BA, AWst &3, kel &, p.58.
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o= AL v oz 3 “dio] At Fdoly #
dgle FE2o” 109E& HoFr|e s}, T3 JE7F 1d (@
Z)& ey Are }=ZAAE Le Traité narcisses 2 =3

& Y= A 2(Narcissus)9} Aol Aol =& v}
gEA e g AAT S AA G, YEA| A= Aol
AME 713 = AR Re Hxo FRlEo=m, 19 Alse Al
vt o2 A A o] AT, AAG o] YR ALY
vtz Adu s QlEolgka & 4 vk, o F(FH, 1910~1937) 9]
<Q A= (GhgE > vepd AE Hek ZAFR1Y A EA Y o]
A2 gkedEo], Aole] HAS Mo Aol H|FH ok EX4)
3 Y ARl EA4E AAAH o2 At

U g9l o grrhibE A S ol A sy shel e A &
&SP £ 2 R A0 B ol £ T S h el Ul A RS
A 8Tkl 7 2o o o ] ) of 90 7] 72 3 v ol ] of @ 1 91 o}

19)

E‘r
fu
fid
&=
i

l

o)A Agel vl A7) BHE Qgbo] Fglo] we A
AR AolrhEo] “SAR(H ) MA B H), Bk
VAR e 7 Welm, A AZle WA #AE ot
1oAY, ceEe ASe exveE ofdd 47 AAge)

16) T23 Fol~ HEF 2, I3 K, THEF 2~ A3 4 - BFo)EY o]k
715, WSA}, 1997, pp.20~21.

17) ol&3], Teyel el g at g elel digk A5, , TRiglojymo]d
ATy, BA 125, (2007), p.99.

18) <MEL b, BtrE, Tbebed 9W, , AT

Lo

CE s, Rk, 1982,

DRIME 2y S (BkE) uia 2l #etEErr PdA(EX) o
2 AR S W o O 19629 X ]’%%6—}' 393 ‘YEAIA AR
()’ & ‘A ot "oz Bxst W o u2t).

a2, BIAAE, 1956, 41-2 (&MEL 4, $emE, 919 A, 166
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TRAAR st Boe F5A7 AZA FRAd HES
[11. ALY AA @ Bi YE AAE 1B7] (Seeing

N B, FAAE, FEUbE, gt e 2w
7137 22}z vFEE (Roland Barthes, 1915~1980)& 2
Hop g el wol b Ay UEs xSt

o
=
oot w2 o7t FolA Jbg waw dde

T
N
)
ot
o

AL Bepel] A= e R e TEv. &
< ol Ferrd vt oyl ¥ o] A%l Slo] Fe A
i T30l Jormz ‘A73k= iw(the intelligent eye)??) o]
e vk g9 EBoh g e 2 ety = 9nE ¥
Fotol MR e by of%-E2YE Fu. oA GAF &
5ot SlaEd (history)’ © L8]0 ‘o] ~EH Q (istreo)’

.
M B, ol FoE ANEd & gveln. o] AE
L Ry = ousigied,
Aoy gis S ‘2olti(oida)’ o 94RF AAsk=
ddeo] dnh.2) F= Ay o FAASAR AREHE Lol
T odE BEY & ek fdlel=(eidon)’ o HAF7| =
ol g}
o}

ol

]_
th.20 R ]l = g]2o] ‘o y2HH (Episteme)’ &
15 259 Auwas =sdd ‘Bop

L9tk ool Wkl dlEth(Jacques
Derrida, 1930~2004)= ‘Auhdt = ovE Ad 820 &
Ab ‘27 e (skepteon)’ o] WAME ‘AFA] A(skepsis)’ ol O

21) % vl2E, Q1A |, Tolu|x|e} Z27]; , AAAL, 1993, p.111.
22) AARE 9 FA, QI Fo oldly , HETAF, 1995, p.148.

23) EWE 7153, oS 9, TXFs] 29Aels , WaAF, 2007, p.34.
24) A, T AL £ W, , AL, 2009, p.3l.
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3, ol w3 dA¥to]l S WolEA Al QA #F, AA,
FAE BAZE deS FHIH. 2= o7IM FAF T

o, gl |, YA & Edte ‘2FE A5 (skepticism)’ ©]
g gol "dolE A, A3t ol M WS 4 9l

H7}o] o} E}% A, F w2 '3 o gie=R, Fol %=

= @EA ZAA(fFED el g AEAdS WEsS dvia @

t}.25) GﬂZﬂTﬂ gElo] ‘Bth(video) 7t ‘AlZH(visus) ¥ ¢
(vis)” & 9mete ol ol ol& & It
T Ak ofH"H IS w5 I dAS JidsieEn
(vision)” & &3 ‘eF’ o& oJofxitk. =, 17k 7i7HQlS B
orofof shi= AFgh GAfolm o] AJtho] of v AH|webar

o1 Bt}

S L ST A TSR < =

Q] AL Fal A7) AL Foh gl e vz 3
Poha T FWe] NAE BEel Q7] WEelrh. @4 AF
SRl dErts T Bed A7 AFL BTE] Akl 4

k1
o
v}
>~
>
[
m
]
-
(@}
ob)
il
0
job)
=5

2o WA zketE ol xEdH
Sartre, 1905~1980)% oJd AlE A5 o= ERINA E&S 23
S u Ae dom gt S JE AT

Aol YEAS ALoNA 7tEHFTAA
ATHiL gtk AES oA FEA7IL 2
ro] Apopg A Ao AAxHA vt EAA Folth. o]
3t 7s S 2 Sk A g FE o]2o] 19369l 24 (Jacques-Mar
ie-Emile Lacan, 1901~1981)¢] %3 ALdAoltl, 1 I}AHS
kA, frote ‘W 7l FAAEA AES &d ¥t
AL 6719 ¥ Foke ALS Bl A4S viegtRy gstdE 2
719 LS e Bdg Boz AS WA Aol ul st

SHAl "ok, AL ol AA AL & ARl ou| A EEal V]
Tl TS XE2H EQty TS HTrh, ol Ar|9He]
AA3 oneo =U3l(identification) TAZ AZ Fol=,

25) 4&af, kel A, p. 35.
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A5 A Bt

Agol e A BEES e adE HAFA &et. A
Ao 2EEL dEow, PdEl oEEOR HYFEY. A4l
R = FAE He 39, APE 2Yes ddeER, e
S vEtRE FAls 7)ol domA FAe & e v
RS o]lEM ARAA HEeth, 1YBEE ALS FA9 o
dolghe olFA TxE Adu. y Al Al vk E A7
Ae dide®, F a3 gl v AE BEA CERIS B
s Aot s A& w2 Bl Adew, Wi e A
AlS H7](seeing oneself seeing)stal & = gt). o]x " AL
2 AN RS B3g 25 o] FH FAe o] frEst &%
ok, 3 o=, 299 37} Wt ~A~(Diego Rodriguez de

26) A2 e, AU 4207 - oMM - AYG §), (EYolB, , HAE
A}, 2014, pp.40~51.
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Silva y Velazquez, 1599 ~1660) ApAle] #pEoA o5 &
Zekdt. FeA AAAgol drol= AE<AHE>(Las Meninas,
1656~1657)<71¥ 7><1¥ 82Dl = FA] ARx|Fo|AW ALo] &
ek, A&ctol olgko] nlF
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filo
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of

2Fe] 21 o] Foju 7] wjEol
e wlt) & (Dandyism) 2] 7
FHoR Ago] FATHUA 2
u 1941710 gakd ety WY (Dandy) = F ALS Ert
&3] QAolE oust: WitE AL oM HE

sldg wlgolet AZEta oS IHAHE H3 TAAg.

1
EAzstE B AN B EH AL AR
50 &

o Aol glow AAw
ot ol Ehqle] ieol Z el g 83l I P

t}

o

s

i

CUHEAEE BY wiAE ARG v, 25
F Y Fflel =3k E Bl A £

27) <AH7?> <19

28) WA Fz o Ad FA, Tolze Holxyt ofyrty , mHdUista EHE,
2013, p.120.

29) AP A= B, &3 &H, o9 A, pp.198~215.
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F AIEA Gl ARl gho R &S At 913 Al
oA 2329 AL wEojHo R yE Ao BEEA Hu).
ol ZulA FAZE vHAst JQ1A FAVE vlES o] F= Al
Q7] wEolrk. olH¥ A7k wiEtEE AAle] Fell E AR
AS ZHA HAA Ze Aol P, ofmf ALY FERE b
FE2E FV|E JEiFe] WA AR HEr. ditRE
o @YEE WA AR TRIFHZ, Ao AL Al
T Al A s HIAQl AN o R 1A
gk, i dsrel FA AA o, A FATE A A
A BE5s 3] g8 A AFE Fdete 25 Avds A
ojtt. UEA|27E Eo HF Al dEs AR A, S 9
Tow HE AAY, UIEEI} Al AT F mE5ES 37
Ak A7) AEE ALY WhALY] e fFAbeth. A A E
Hefe] Ase HFF2ES] Ui FAVE AR xdHU
tha & ¢ ootk dtEEE 249 Z4Al, = 59 vhes 2
ol AA B A 2l Ao A E Fojste], x|l
s Azheta Azhele 3 wkEe] V| EE vhEolu=d], ¢
= EE eSS FV|EPA v~ (cogitationes), & Aol &
o7 whEo, AZHE AEF F, A8 uid, e diA,
agar ofrle] Az, A, oA At & BT X BE 9
A 2hg g XA TS0 B R IR ET AE S He
AL Aol Ad7le Edstvia & ¢ vk, ole A= 9 3
2241 AA 7L obd, e IR =eus FshH¢l, A He
& WhabE o] YERE sgroprl el e Zlolnt. HFFRES AL
& oA & 3 e AV Aol ofurh. 1ol Al 9lofA
HE A3 Hole AL v FAS tidelgts A o9 { o]
A ol BEALE EAEA etk 2ol Al B(vision)S Eol FoiH
NEEE A5t AMfrolH, Eue AL wo 592 VsES
AR Adste] #Ed= AU otk Eu 1 FA

30) Z=FA, T AA, AAY Fa , ©l8AF, 2007, p.395.
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ABSTRACT

A Study on Dual Structure in a Mirror
- Revolve around the Relations between ‘A Person Who sees’ and
‘A Person Who is Seen’ -

Song, Dae-Sup - Lee, Eun-Young *

The starting point of this discussion resides in the 'eyes' of
mirror in a sense of seeing the self reflected in a mirror. The
meaning of mirror has been evolved over the centuries while
strengthening its sense of identity by bringing up some questions
for resemblance, reproduction, self-reflection and reality. A
mirror has also extended its vision and provided with a range of
images that the self can't have. In this regard, looking into a
mirror has been a sustained focus of attention by creating another
ostensible being of self-image. This shows the two sides of mirror,
which reveals an ambiguous gap between substance and illusion. An
excessive immersion in a reflected image in a mirror is intensified
and expressed today. The eyes of mirror consisting of a complex dual
structure show relations between a person who sees and a person who
is seen, which draws a hazy line of demarcation between the subject
and the object. This opens up the possibility of the world of
chiasme, where you could face all the aspects being from the eyes of
others. Furthermore, the meaning of the reflection in a mirror has
formed a creative discourse as an enigmatic medium that creates a
variety of ‘eyes’ in various forms of aesthetic expression like
paintings and literature.

I accordingly suggest that the ‘eyes of mirror’ is the
ambiguous ‘eyes of human being’ reflected in two territories of
the world. Therefore, I will present the historical development of
the perspective on the mirror to take a concrete approach in which
it opens up the reflective structure of resemblance through a series
of examples projected onto the literary and artistic productions.
This study will serve as ruminations on the fact that your life is
being existent in ‘chiasme’ of mutual entanglement between the
self and the world by investigating relations between a person who
sees and a person who is seen, in other words, relations between the
perceiving subject and the eyes of others reflected in a mirror.
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