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A Case Study on the Digital Media-Connected Liveness of the
Dance Performance: Focused on the Chang-jak-san-shil Dance
Project
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Abstract The case of Dance Chang-jak-san-shil, a dance performance support project linked to digital
media, was analyzed from the perspective of liveness. The purpose was to examine the limitations of
the liveness and to suggest ways to overcome them. The research case was focused on the factors of
the time and space and audience (the sharing of field and acceptance experience) of the creative
production room that supports works based on the creativity of dance performances. As a result,
active SNS for accessibility of performing arts, expansion of access to art through the use of teaching
media of art education through archiving, multi-dimensional access and provision for inducing audience
participation and creative appreciation in one-way digital media transmission, provision of copyright
protection devices, and audience to enter offline. As a long-term strategy for the future of the
performing arts field, I would like to present the need for a change in the communication with the
audience and experimental works that combine art and technology.
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